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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 








RAMER 


Secretaries of Musical Societies, an 
generally, that they arrange Concerts, and engage Artistes. 


& Co. Limited to inform 


the Profession 





OYAL ITALIAN OPERA.—BOXES, on the 


Pit, Gran’ 


Stalls in the best 


Limited, 201, - 
ER 3 


every 
and Pit Ticke 
CRAMER & 


or First Tier ; and Stalls and Amphitheatre 
sitions. Pit Tickets, 7s.—CRAMER & Co. 
it-street, W. 


ESTY’8 THEATRE. BOR, Be 
of the Theatre, Pit Stalls, Gallery Si 

the season, alternate weeks, or single might 
mited, 201, Regent-street, Ww. 








Heary C. Sanc 
Tickets, &c., t 
street, and of 


ARD BLAGROVE’S First CON- 
CONCERT at the Beethoven Rooms, 76, 
day Evening April 24th, on which occasion 
xy the following Artistes Miss Rose Hersee, 
crook, Miss Attwater, Messrs. Leigh Wilson, 
“Henry Blagrove, Zerbini, and Sydney Smith. 
had of Messrs. Cramer & Co., 201, Regent- 
RicwarD Briacrove, 195, Euston-road. 





\ R. DE 
MATI 
Queen’s Cone 
4th, and Jw 
Tiekets to b 
street ; of the 
Deacon, 10, W 


.CON begs to announce THREE 
#8 of Classical Music, to take place at the 
Rooms, Hanover-square, on Thursdays, May 
t and 22nd, commencing at Three o’clock. 

4 of Messrs. Ollivier & Co., 19, Old Bond- 

‘ipal Musicsellers ; at the Roons ; andof Mr. 

dle-street, Cavendish-square, WwW. 





ONS. 
Londa 
or Lessons to 
8. Ww. 


ORGE PFEIFFER will arrive in 
May Ist. Any letters respecting ents 
‘dressed to his residence, 81, SLOANE STREET, 





UNE 1. 
e honour * 
take place, ur 
King-street, § 
Full particula 
Rosv, Warwi 


.—MISS KATE GORDON has the 
nnounce that her Grand Evenin; 
distinguished patronage, at Willi 
nes’s, on Wednesday Evening, June 14th. 
ll be shortly yee. Shy 82, $m. GxrorGr’s- 
1are, 





MATE 
STAU 
Town or Cor 
18th ; Hayms 
White ; 1st d 
te made to ? 


Brompton, or 


Wellington-st +, Strand. 


THEATRICALS.—MISS ELLA 

a ~~ be tg Bed engage for the above in 

all, By ors llth, 15th, and 

t Theatre 12th inst., tty Clover" in Mrs. 

llesex Artillery early in May. yey a 
8 Eta Staunton, 2, St. Marks Grove, W 

1er agent, Mr. T. W. Edmunds, 2, York- en, 





ADLL 


Manchester-: 


ren to town for the Season. 


ELENA ANGELE begs to announce 


ll communications 
— and Lessons to be addressed to 20, 


a 





M ‘38. 


of Messrs. C: 


AUSTIN (Contralto). All Letters 
pec: ‘ag engagements or Pupils to be addressed, care 
- MER & Co., 201, Regent-street. 





N ADA}. 


all com 

Vale, or at M 
HILH 
Miss } 
“Judas Mac 
route. 2, Ci 


Pupils, may 


RMONIC SOCIETY, SUNDERLAND. 


.INTER (PIANISTE), begs that 
ications referring to Concert Ei ments or to 
addressed to her, 49, Gensees ay Maida 

ars, CramER & Co., 201, Regent-st 


SE HERSEE will Sing the Principal Soprano, in 
seus,” May 10th, and can boos engagements en 
CENT-PLACE, Burton- crescent, 








ADA 


although w= Ay going a tour, she has made such ar- 


ts as 


rangemen 
or country. Address, 17, GLoucesTeR-crescent, Hyde Park. 


E PAREPA begs t announce that, 


will enable her to accept engagements for town 





ADLLE. MATHILDE MARTIN’S MORN- 
ING CONCERT will take place at Messrs, COLLARD’S 
pe dag their kind permission), on Monday, May 15th, at 





E HELEN PERCY 


her REMOVAL to 161, Ledbury +, agers, 
where all communications respecting engagements for Oratorios, 
Concerts, &c., are to be addressed. 


to anrounce 





DME. CZERNY (Soprano ests th t all 
M communications th Bove am - 


Cramer & Co., 201, Regent- 


for Concerts, 

to her residence, 

New-road, Hammersmith, W., or care of 
street. 





. ¥i Hee 


M®s. MEREST (ate Maria B. Hawes), Con- 
to be pmo to ae Tenn aen Strand. 





INISHING SINGING LESSONS.— SIGNOR 
PAGGI in Town. 28, Mappox-staerr, Regent-street, W. 












JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauviorte, 
Address, Mr. Jonx Ruopzs, Caorpos, 8, 


Singing and Harmony. 


NEW PIECES. 


SYDNEY SMITH’S 
FOUR 


THE FAIRY QUEEN. 
Galop de Concert. Price 4s. 





PRIERE DES PELERINS. 
Tableau Musical. Price 4s. 


FETE HONGROISE. 


Mazurka. Price 4s. 





DON GIOVANNI. 


Brilliant Fantasia on Mozart’s Opera. Price 4s. 





LONDON; 
ASHDOWN & PARRY, 18, Hanover-square, 
Mayence, Brussels, and Paris: Messrs, SCHOTT, 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & CO., 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


THE MAY-QUEEN. 


A Pastoral, the Words by H. F. Cuontry. 
Composed by WILLIAM STERN — BENNETT, Mus. Prof. 


The sa songs, ‘‘ With the carol in the 
tree,” and ‘‘O, meadow clad,” transposed editions, each, 2s. 
Also all the other vocal pieces, ‘printed se tely, and various 
yapetante arrangements by Ca.icort, Homes, Ospornsg, and 

HALMERS Masrers.: Also the Choral and Instrumental parts 
of which lists may be had. 


Complete, lds. 





PROFESSOR STERNDALE BENNETT'S EDITION OF 
MENDELSSOHN’ “LIEDER OHNE 


WORTE.” 


The Six Books, in handsome cloth boards, 1 pt ay 
Bont, at ds euch alo fn separate Number a Ie ad 6d. 


MOZART’S SONGS AND DUETS: 


N Li and Transposed into the most useful keys 
- and Private Performance by 


In one volume (cloth), “eparaay pieces, 15s., all published 


LAMBORN COCK & CO., 

62 & 63, New Bond Street, corner of Brook 
Street, London, 

MUSIC & PIANOFORTE WAREHOUSE, 


Ge The best saves of ony description for 








NEW PIANOFORTE MUSIC. 





The following are some of the most popular Pianoforte 
Pieces lately published by 


EWER & CoO. 


ov POO 


Biumyer, 8. Am Meer. Fantasiesttick (dedicated to and a. d 
Royal Highness the Princess Mary of bridge). ‘4 

Coznzey, W. Chant du Barde. Morceau de Concert . 4 

Le Papillon au reveil. Fantaisie.......... 4 

Haagpisty, J.E. Abendroth. Nocturno.. avies.co ce. B 

Sonnenaufgang. Mélodie énaydad 3 

Kornatzxy, F. Le reveil des oiseaux, Improvieation 

brillante 








Levrotp, F. Soleil couchant. Nocturno ......... 
Liszt, F. Ava Maria (d’Arcadelt),. 

Hallelujah (d’Arcadelt).. . 
O'Leary, Antuur. L’Adieu. Chanton aliomande . 


Mendelssohn's ‘‘ Hear my Prayer” 
transcribed ..... 








—___—_—__———_ ‘Schumann’ * ” ‘Frdhlicher Landmann” 
transcribed .... 


Scuvuttugs, W. La Regata. " Impromptu 9 
———_—_—— Esmeralda. Morceau caractéristique i" 
Spixpirr, F. Chanson populaire ........ 6. cece cece eee 
—--—-—$-$—$——_ Te Carillon oo... ccc cccececes 
Une feuille de rose ......... 
— Unconte de fées.... 
Valse aérienne . oe ee 
——————_ Une rose sans apines .. 20 pe0e ee 
Wouisyuavet, H. A. Marche hongruiso eae 
Valse héroique .........0eceseee 
Caprice aériem .. 0... 00 ee sees cece 
Un filde perles ..... 
Valse gracieuse ..., 





ae eeononoavwwn & * oe cron 





eccscoooocoececoseo eo csoooo ooocoocso- 








Sold by all Musicsellers in Town or Country. 





London: EWER & CO., 87, Regent 8 Street, eet, W. 


DUBLIN INTERNATIONAL EXHIBITION, 


NDER the Mh ParRONAGE of 
HER MAJESTY THE QUEEN, 
THE EXHIBITION 
WILL BE OPENED 
ON TUESDAY, 9ru OF MAY, 
BY HIS ROYAL HIGHNESs 
THE PRINCE OF WALES. 


The State ceremonial to be observed on this occasion will in. 
clude a Grand Musical Performance with a Band and Chorus of 
a Thousand Performers 
fa the Opening Day Season Ticket Holders only can be ad- 
mitted. 
Season Tickets on Sale at the ofies, ua, Goatienlien, Dyttie, 
Lady's or Gentlemen's Ticket 
Child's, under 12 Years 
HEN iRY ‘PARKINSON, Comptroller. 
10th Adril, 1865, 


Arrangements for Return and Excursion Tickets on all the 
railways to the Exhibition, at Reduced Rates, are in progress, 


MILTON’S MASK OF COMUS. 


NOW READY, 
AS PIANOFORTE SOLOS AND DUETS, 
BY W. H. CALLICOTT; 


ALSO AS PIANOFORTE SOLOS AND DUETS, 
LOCKE’S MACBETH, F 
PURCELL’S KING ARTHUR, 

PURCELL AND ARNE'S TEMPEST. 
HANDEL'S ACIS AND GALATEA, &c. 
Sie ot WY. H. Callcott’s Pag ma an my ondvenons 


receipt of two stamps. 
C. LONSDALE’S MUSICAL CIRCULATING LIBRARY, 
26, Old Bond-street. 














D*; STOLBERG’S VOICE LOZENGE, ~— 
For 


orating and enriching the voice, and removing 
affections of ee ae tained its character for a 


yt ot, a centu "and the flatterin received 
from Veraan, ' Lableche, and teeny of the and 
Bn ly establish its virtues. No V or 


Public oo fee should be t this in 









invaluable 
To be obtained of all Wholesale and Retail Chemists in 
United Kingdom, 
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LIST OF NEW OPERAS 


PUBLISHED BY 


CRAMER & Co. LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 


COMPOSED BY 


; , y 7 
JULES BENEDICT, 
The Complete Operetta, for Voice and Pianoforte, a 
The Overture .. ° ee ‘ 4s. Od. 
1, Dwet—** Night and mor ning” 8. and €. Bs. Od. 
2. Song—‘* My home in =e -” original key 
flat ; transposed key, » flat. -- 8 orM. 3. 8a. Od. 
3. Trio—'* News! girls, news ! ” ee 8 C.T. 3a. Od. 
4. Song—* Boot and saddle ! ‘a pet B. 3s. Od. 
6. Trio— heart is bre aking” -. & T. and B, 3s. Od. 
6 Duet—"* “abl ! Captain, Lcan see you” 8. and B. 3s. Od. 
7. Chorus—“ The cattle in the clover” .. ee -. 48. Od. 
8 Song—*‘‘ For her sweet sake” .. oe T. 88. 0d. 


9. Song—‘ Ah! do not take her from him” ae C, 2s. 6d. 
10. Duet—' We waited late, we waited og". and T. &s. Od. 
11. Chorus—‘' The Rheinland” . oe Sa. Od. 


Cramer & Co. Limited, 201, Regent-street. 





THE RIVER SPRITE: 
OPERA IN ONE ACT, 
G. LINLEY; 


COMPOSED BY 


FRANK MORI. 


As performed at the Royal English Opera, Covent Garden. 


SEPARATE NUMBERS, 8. d. 
1. ‘*My Vocation.” Grand Air. Sung by Mdme, Florence 
Lancia ‘i a + - 86 
a°¢ . he i along ‘the road I ride.” “Rustic Song. Sung 
y Mdme. Lancia .. ee ee oe « @ 
3 “g suushine of love.” Tenor Ballad. Sung by Mr. 
Perren - - P oe oe 3 6 
4. “The Manager's Song.” Sung by Mr, Aynsley Cook.. 3 0 
6. © Bright as love's dream.” Duet. . S.andT. 3 0 
6. ‘Gentle spirit, sing again!" Soprano Air. Mdme. 
Lancia ° -« &§ © 
7. “Maid of the silver mail.” Ballad, ‘Sung ‘by Mr. 
Weias : oe ee — FC 
8. * Hope's Dream.” Romance Sung by Mdme. Lancia 3 0 
All beautifully Illustrated with Portraits of the Artista en 
Costume 


The complete work, scored for voice and piano, 15s. 





Cranen & Co, Limited, 201, Regent-street. 


PUNCHINELLO; 
A COMIC OPERA LN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 


WILLIAM CHARLES LEVEY. 


‘The complete work in quarto, for voice and Piano, bound and 
Llustrated, 15s. 





SEPARATE NUMBERS: P 
8. d. 
1. ‘Coo! says the Gentle Dove” (S.), beemtially = 
trated .. ee ee 8 0 
la. The same, transposed in F. . 8 0 
2. Sabot Song—‘ From Fair Auvergne I come” aus.), 
beautifully illustrated 8 0 
8. ** The Showman's yy (B. ) 3), splendidly illustrated .. 3 0 
4. Sixty's Serenade (B.), illust 8 0 
6. ‘Hurrah | for the Bombardier ” (T.), in sh beautifully 
illustrated oe ee oe 8 0 


London; CRAMER & Co, (Limitap), 201, Regent Street, W 





JESSY LEA: 
“OPERA DI CAMERA.” 
WRITTEN BY 


JOHN OXENFORD; 


COMPOSED BY 
G. A. 


MACFARREN. 


Complete for Voice and Pianoforte, 21s. net. 


8. d 

The Overture. Arranged ned Bawend | . sehen. 
Piano Solo. .. ° 5 0 
“Is an | many 0 damsel here ?”. - 80 
“ L shall woo her ee oe eo 8 @ 
* When youthful joys | and hopes are fed. P ae ee - 2 6 
“ The Gipsy's Home.” .. oe * eo. 3 6 
eo ot me blush of early morn.” 26 
Whor” .. os ee ee e Se 
* Silly youth, you sadly ‘tease me.” .. oe ee 8 0 
* You wicked Gipsy girl = ee os . 80 

« There's » wondrous magic potion.” 
** Money, money |" 4 0 
* The draught of love.” 6 0 
* a hy appeal.” (Jessamine ) ) New words by i. b. ee 
arul sie ee 

At first the mountain rill.” “Quartet, oe ee o 8 0 


Cuamaa & Co, Limited, 201, Regent-street. 


THE ORCHESTRA. 
THE SLEEPING QUEEN: 


WRITTEN BY 
HENRY FARNIE, 


COMPOSED BY 


M.-W. BALFE. 








8. d. 
Overture .. ee ee » 40 
Aria—“ The Prime Minister” * ee o . 8 0 
Duet—‘' I crave a boon” ee oo + Cand B. 4 0 
Trio—‘ She is heartless” os oe 8.,C., and B. 4 0 
Ballad—‘‘ | a ribbon” ee +s Cc. 3 0 
Duet—‘' The 1 ” hd + SandB 4 0 
Fandango.—“* _ ae ‘Tover,” ‘in A ninor a eo 3 6 
Ditto, dit in G minor ee on ae 
Serenade—“ The Nocntide Dream,” in E ., oe T. 8 0 
Diyto, ditto, ee +. a — . 
Trio—‘ Most awful sight” os &.,C.,and B. 4 0 
Bolero—‘‘ On bended knee”... oe “ ae 8s. 3 0 
Quartet—‘“‘ Fondly I dreamed” 3 0 
Cuamen & Co. - Limited, 201, Regent-street. 
HELVELLYN, 
AN OPERA. 
BY G. A: MACFARREN. 

A blessing on the harvest ee + Song. 2s. 6d. 

A lonely wanderer .. a Song. 23. 6d. 

Harvest Home on *"Four-part Song. 2s. 6d, 

(Separate Voice Parts may be had. Price 3d. per page. a 


Wear this flower and think of me ee Song. 
On my heart a weight ‘ ee e Song. 30 On 
Oh ! Hannah, Hannah, speak oe Romance. 2s. 6d. 
The brightest hope on +» Vocal Duet. 28. 6d. 
Wildly flies my spinning wheel ° b 

I've watch’dhim .. ee ee Song. 


pe 
= 





Cramer & Co. (Limited), 201, Regent-street. 





Music Warehouse, 201, Regent -street. 
Pianoforte Gallery, 207, Regent-street. 
\ ESSRS. CRAMER & CO. (Limited) have lately 
published the following Compositions :— s. d. 
I.--FOR VOICE. 
GOUNOD—“ For lack of gold he left me.” ong by 
Titiens. InA and G 
“ Hero to Leander.” An exquisite song 
ARDITI—“ Oh, touch the ivory nee age af’. 
” Beauty Sleep (L’Ardita). 
” Dream of Home (Bacio)... . 
Gondolier’s Last Good-night. 
WAL LACE—Bird of the Wild Wing... .. .. 00.0000 00 cece 
BALFE—She sleeps! though not a star. -_ 
ASCH ER—The Cavalier’s Steed. In E and ‘¢! 
BENEDICT—My Home in Cloudland. In Dand B.. 
NICOLAI—The happy Dawn of of Day.. 
RAN DEGGER—Kound with wi boys | "Yo-ho! In’ ¢, 
B,andG .. ° on00 
DELAM ERE—My Lady’ 8 Glove... 
LEVEY—Coo! says the gentle dove. InGandF | 
Hurrah for the Bombardier! In Aand F . 
BRINLEY RICHARDS—The celebrated “ Leah's 8 Song. " 
In E, D, and C.. oes 
ADAMS—When golden eve. 
SMYTH, R.A.—Frappe Fort! 
PERRING—Beware - 00 00:08:40 9060 00-40-0800 
MACFARREN—I've SOMME cc sccnssinacerncnes ae 
= Wear this flow’r .. oo cece cecece 
Duet : Ne’ er yield thy soul. co cccecece 
ROBE RTI—Duet : Faintly flow.. oe seeececeee 
BILETTA—Duet: I Tamburi ..... eee cccccccoce 
IL —FOR PIANO, 
WALLACE—Prelude and ae ». TTTIT TTT 
a Paramtelde .o0. cccccccccccccecccecces 
Mazurka, Cracovie.. eeceececes 
Gou NoD—Four songs without it words, ‘each ettaene 
ASCHER—Chant des Naiades - 
MLUMENTHAL—La Stella.. 00 66 06:00 46.06 08 46 06-08 
7. a $0 0000 00 ce 00 00 cece ce sece es 
BRINLEY RICHARDS—Wear this flower ( Helvellyn) .. “ 
Cujus animam. - bet Duet 
FAV ARGER—Stradella — ccete cece eese 
Masaniello 


SCHU MANN—Chanson on te Jardin. “Duet. "Edited by 


SURENNE~ Reverie d @Amour ....... ‘ 
IIl.—DANCE MUSIC. 

MONTGOMERY—Starry Night TENS « s 

DE VILLIERS—Donato Galop ..... 
Donato Quadrill 

CLARK E—Witches’ Own Galo 

COOTE—Merry Wives’ 

She Stoops to Conquer, dit 
MARRIOTT—Helvellyn W oe oom 


” ” 
uadrille 
COLOMBE—Up the Alms sheight . 
Speciall 1 Lists of Vocal and Instrumental Musi 
cggietion. J “Au N New Music sent at Half-price, 





eee ee eeeeee 
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IV.—CHAMBER OPERETTAS. 
Now ready, scored for Voice and Piano, with or without Chorus, 


and nied fo riv rformance. 
. eR RIDE OF SONG.—BENEDICT, 


2 SLEEPING QUEEN.—BALFE., 
3. PUNCHINELLO. —LEVEY. 
4. JESSY LEA.—MACFARREN. 





NX but PIANOFORTES of the very highest | Teeth without Pain, to answer in every 


uality are to be had of CRAMER & Co. Limited, 
inferior’ Sestvements being one lang excluded from the steck 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
ReGent-sTREBT. 


LEYEL & Co., of Paris, have a 
CRAMER & Co. Limited their SOLE ry. 
land. peg oly by this = firm oq now . 
for SALE Prices from 50 to 200 Guineas. 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
ReGENT-STRERT. 
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“THE MUSICAL MONTHLY” 


DRAWING-ROOM MISCELLANY 
Of General Literature and Entertaining Information, 
Price ONE SHILLING. 


THE MUSIC EDITED BY VINCENT WALLACE. 
HIS MAGAZINE contains 26 pas (60 


columns), full music size, beautifully print 

literary and artistic subjects, combined with other interesting 
matter, oe fitting it fora Family Magazine. A résumé 
of the hions, Parisian Gossip, with Out-of-door Amuse- 
ments, Charades, "Tales, and Sketches, is given every month, 
rendering this Magazine a welcome serial for the boudoir and 
the drawing-room. In addition, every Number contains a piece 
of elegantly-engraved 


COPYRIGHT MUSIC, 


Beautifully Illustrated, 
Which alone is worth double the price of the Magazine. 


COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, ” Regent 
Street ; Metzler & Co., 35, 86, 87, & 38, Marlborough Street ; and 
all Book and Music Sellers. 





THE JANUARY NUMBER 


“THE MUSICAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY, 
CONTAINING 


MARRIOTT'S 


“HELVELLYN” QUADRILLES. 
Price One Shilling. 
Adams & Francis, 59, Fleet Ux E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E. ; Cramer & Co., 201, Reset 


street ; Metzler & Co., 35, 36, ae & 38, Marlborough-street ; 
and all Book and Music Sellers, 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 16, APRIL, 1865 :— 
Heavily Hit. By Valerie St. James. 
Chap. XIV. Into the Web. 
» XV. Sylph spins a Yarn. 
XVI. Taking down the Shutters. 
Needle and Garden. The amy of a sempstress. 
Just Cause or Impediment. An Ametion Love Story. 
Hand and Glove., by L. H. F. Du Terreaux. 
Chap. XIV. From Sport to Sport. 
The Puritan's Legacy. 
Schloss Schlussstein. 
The Country House. 
Music, ‘‘ FOR LACK OF GOLD,” by Gouxop. 
Poetry, Enigmas, Charades, &c. 
Adams & Francis, 59, Fleet-street, E.C.; Arthur Hall, Smart. 
& Allen, 25, Paternoster row, E.C.; Cramer & Co., 201 Regent- 
street ; ‘Metzler & Co., ba Tan 36, 37, & 38, Marl 
and ali Book and Music Se’ 








IRGINIA GABRIEL’S LAST SONG, 
SEPARATION. Poetry by J. J. Lonsdale. 3s. 
Cramzr anv Co. ( ), 201, Regent street. 





ALF-PRICE.—All ae Music sent 
post-free at half the Marked Price. 
Cramer anv Co. (Limited), 201, Regent-street. 


Mi semen LOVE IS AN OLDEN STORY. By A 
Scutorsszs. Written by Henry Farnie. 88, Beauti- 


Ss and Co. (Limited), 201, Regent-street. 








DITI'S NEW ENGLISH SERENADE. 
HE GONDOLIER'S LAST GOOD NIGHT 
(a legend of oh Beautifully Mlustrated, Words 
by omy: Farnie. 
CRAMER and 2 Co (Limited), 201, Regent-street. 





HE CAVALIER’S STEED. By J. Ascuzr. 
Written by Henry Farnie. Now ready. In E flat, d&c. 
3s. Beautifully Mustrated. 
Cramer and Co. (Limited), 201, Regent-street. 





NEW EDITION .—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 


‘ustrated Descriptive), 
mag thn ca cet mabe atom 


Artificial 
purpose 
of natural masticators. 
These Toth ene angele’ cm Go petnstylo of attra 
tion and suction, thus dispensing entirely with and are 
— | pee 


dion : 27, HaRgiay StRegt, Cavenpisn Squans, W. ; City 
mt; 36, Lupcats Hitt (four doors from the Railway 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 


essrs. GABRIEL undertake. 
oh mg yg Rg hp ge 
fifteen guiness per set, best in Europe, warranted 
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THE LIGHT IN THE WINDOW. 





A light in the window gleameth 
Each night as I homeward roam : 
It glows like a friendly beacon, 
To bid me a welcome home. 
Just as the North star cheereth 
The mariner lost at sea, 
To me is that ray endearing — 
It burneth alone for me. © 


Beside the bright lamp one sitteth, 
Who watcheth whene’er I roam : 
The light of her eye is ever 
The beacon that lights my home. 
She listeth my step, and quickly, 
The door springeth wide and free ; 
And fondly I press the bosom, 
That burneth alone for me ! 


W. S. Passmore. 


Our Feuilleton, 


No. XLVI. 
HOW BROTHER IGNATIUS KEPT EASTER. 











Cuarter I, 
MONASTIC LIFE. 

The great festival of Easter was approaching, 
and the brethren of the English order of St. 
Benedict were seated round the fire in the Refec- 
tory engaged in edifying conversation. Their 
frugal repast was over, the succulent split-pea and 
the appetising bloater had been enjoyed by the 
community, albeit some of the younger brethren 
were beginning to find the Lenten fast somewhat 
irksome. 

“By the toe of St. Biffin,’ quoth Brother 
Augustine, “if Easter cometh not quickly I shall 
be but a shadow. All my offertory money has 
gone in buns, and I have even pawned my hair- 
shirt to procure cheese. Our superior is hard on 
us ! ” 

“You may well say that,” replied Brother 
Clement; “I never bargained for this when I 
came here. I thought sandals and head-shaving 
rather fun, just to make the girls run after us. I 
didn’t imagine that real mortification was in- 
tended, and when my hair grows again I shall cut 
_ the whole concern.” 

‘Shame on‘thee!” broke in Brother Smugface. 
‘Our superior is a Saint, and thou art but a 
scoffer. Tace! here he comes.” 

The saintly Ignatius approached with slow 
and solemn steps, crossing himself violently. 
Even the most devout among the brethren 
would hardly have ventured to affirm that 
he looked healthy or wholesome, for he was 
decidedly the reverse. A muffin-like complexion 
was not improved by the dark robes he wore, and 
as throughout the whole of Lent he had denied 
himself the ablutions common to the outside 
world. “ The odour of sanctity” was unmistake- 
able. “ Pax Vobiscum’’ quoth Ignatius, saluting 
the brethren. “Surely I heard you taking sweet 
converse among yourselves, as is meet.” (‘By St. 
Blaizes neither meat nor drink,” whispered Bro- 
ther Clement sotto voce). ‘“ Permit me to join your 
circle. Brother Smugface, prithee give me thy 
seat near the fire; thou art not wont to fail in 
duty to thy superiors.” 

“ Assuredly,” said Smugface, “ all I have, holy 
father, is thine.” 

“A safe and eke a cheap boast,” said Clement, 
“thou hast but thy girdle and frock, O Smugface, 
thy sandals are not thine own,” said Clement. 

Smugface dropped a pious tear, which a lay 
brother immediately collected in a little bottle, 
and carried into the relic chamber. 

“ Let some brother sing a sweet song,” said the 
Superior, “ suited to our Lenten mortifications. 
Brother Clement, thy voice is the voice of a scoffer, 
but my heart yearns for thy C in petto. The pro- 
fane Wachtel stinketh in my nostrils after thy 
fair notes |” 

Brother Clement, who, we regret to state, had 


been outside the gates during the afternoon, to 
give extreme unction te a moribund maniac, 
here struck up the following pleasant ditty, which 


told of other unction than that of Mother 
Church :— 


THE CONVENT SELL. 


Once I was strong upon Anglican notions, 
Wore M.B. waistcoats and collars of lawn, 
Treated my flock to fantastic devotions— 
Complines, nones, vespers, and matins at dawn ; 
Now that’s tame, and I know very well 
Nothing gets on like the Convent Sell ! 


Gladly I started the dodge of confession, 
Many fair penitents came to me then, 

Divers small secrets I had in possession, 
Carefully kept from their‘relatives’ ken ; 

Nothing I’d tried had drawn so well, 

Then I started the Convent Sell! 


What do I care though my head’s cleanly shaven, 
Ladies have often pronounced me “‘ a dear :” 

What though my garment is black as the raven, 
Haven’t they called it ‘‘ delightfully queer ?” 

Nothing in these days draws so well, 

Nothing gets on like the Convent Sell ! 


Want of good Latin can’t mar my felicity, 
Scholars may reckon the classics a prize, 

All I’ve to say is a meek ‘* Benedicite,” 
Sighing and showing the whites of my eyes ; 

Nothing in these days draws so well, 

Nothing gets on like the Convent Sell! 


So merrily sang brother Clement, and would 
doubtless have gone on with his unholy ditty had 
not Ignatius sternly bidden him be silent, and 
then calling to a servant cried—‘“ Away with this 
villain to the lowest dungeon beneath the castle— 
no—steady, that won’t do! I mean remove him 
to his chamber.” So Clement, the scoffer, was 
sent ignominiously to bed. 





Cuaprer II. 
RAISING THE WIND. 


Ignatius and the other brethren remained in 
conclave. Times were very hard with the English 
order of St. Benedict—their Christmas extrava- 
ganza had been an entire failure, and unless some 
desperate measures were taken this Easter, the 
saints would be in the Bankruptcy Court. There 
was a long bill due for peas, hair-shirts, and 
sandals, and the barber who shaved the heads of 
the community had not been paid for a month 
and was clamouring for his money. He had been 
offered the amount in blessings and “aves,” but 
had contumeliously declined such purely eccle- 
siastical currency. The profane world had not 
come forward as had been expected in aid of the 
order, indeed they had been called “imposters” 
by a wicked press, and the moneys of the un- 
believers had not in consequence flowed into their 
coffers. Well might the brethren sigh for the good 
old days when monastic life was worth living, when 
monks and friars lived on the fat of the land, and 
eased the pockets and consciences of the faithful 
with perfect impartiality; well might they look 
fondly back to the 

Old summers when the monk was fat, 
And issuing shorn and sleek, 

Would twist his girdle tight, and pat 
The girls upon the cheek. 

Ere yet in scorn of Peter’s-pence, 
And numbered head, and shrifé, 

Bluff Harry broke into the spence, 
And turned the cowls adrift. 


Their girdles were indeed inconveniently slack, 
but the sleekness was a dream of the past, and 
husbands and lovers had absurd objections to any 
nineteenth century reproduction of the medisval 
cheek-patting. 


Something must be done, or the Benedictines’ 


might go back to their duties as English clergy- 
men, and wear the conventional boots and trousers 
of the age. The degradation of boots after the 
charming mediwvalism of sandals was not to be 
thought of; and fancy letting their hairs grow 
again! No, no, the delightful billiard-ball feeling 





of their crania could never be relinquished 





After several expedients had been suggested, 
such as exhibiting Ignatius at Cremorne, at ld. 
a-head, or letting the monastery to a wild-beast 
man—it was at length agreed that another enter- 
tainment should be given. Of course, it was to 
be of a strictly sacred character, and no expense 
was to be spared in the stago arrangements and 
fittings, as tinsel was cheap and went a long way 
with the profanwm vulgus. 





Craprer IIT. 
THE MIRACLE PLAY. 
Preparations were speedily made on a magni- 
tude never before attempted in the monastery— 
they beat the Christmas show all to fits. To give 
the reader an adequate idea of the splendour in- 
tended, the program is here inserted :— 


English Onder of S. Benrdiet 








On the Festival of Kaster, 1865, will be presented 


MIRACLE PLAY 


BNTITLED 


S. BOCCIUS ET 8. COCCIUS. 


A 


CHARACTERS. 
Gi BOs ci dnncticmninsies Bro. Ianatrius. 
De, COE cinssanzascdesecteretned Bro. Ava@usTiNE. 
Lady Superior Bouncer ...... Bro, CLEMENT. 


Scenery by Father Te.sin. 


After which will be shown 
THE BLOOD OF §, JANUARIUS, 


(Complete liquifaction, for the absurdly insig- 
nificant sum of 3s. 6d.) 


AND 
THE WINKS OF 8S. ANTHROPOGLOSSOS 
(Dirt cheap at 1s. 6d. a dozen); 


ALSO 
Various Retics—The Toothpick of 8. Denis, a 
Pawn Ticket of 8S. Patrick’s, 8. Eustace’s 'Tea- 
spoon and Opera Hat, &c. &c., 1d. each. 


The whole to conclude with 


A BALL, 
To which the other sex are specially invited. 


For particulars see Small Bills, 


Vivat Regina! Floreat Etona! Vox et prwterca 
nihil ! 











The eventful Easter arrived, and the brethren, 
worn out by their gymnastics on Good Friday 
(for which see the daily papers) were looking 
eagerly forward to the Easter junketings to re- 
cruit their scattered energies. 

The doors were opened, and in two minutes the 
house was crowded! That is to say, crowded in 
the strictly Benedictine sense of the word, for to 
profane eyes there were only two small boys and 
an obtrusively rheumatic old woman in the place. 

The curtain drew up! 8S. Coccius was dis- 
covered, as all readers of monastic legends know 
full well, trying on the Cardinal’s hats sent him by 
Pope Gregory, and it seemed difficult to find one 
that fitted properly. Brother Augustine rendered 
the dismay of the baffled ecclesiastic with immense 
power. The whole play was beautifully given, 
the lost Lucifer, and the anger of the Lady 
Superior told with powerful effect on the audience, 
the small boys shouted with holy joy, and the 
rheumatic old woman shed a more than ordinarily 
rheumatic tear. It was as Brother Gooseley re- 
marked, a glorious success. 

After this little drama, the house began to fill 
rather better, and there was very soon a miscel- 
laneous assemblage of all the rascality in the city, 
gathered to witness the miracles set forth in the 
bills. But the audience did not look like the 
class who would be disposed to render that pecu- 
niary assistance without which no well-regulated 
miracle thinks of exhibiting itself. 

The blood of 8S. Januarius, for instance, which 








had liquified in the highest circles, even before 
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royalty itself (once, indeed, it is whispered, at the| 


command of a despot), would never think of | 
melting before a crowd of Norwich costermongers 
under the requisite three-and-sixpence. 8. An- 
thropoglossos, too, being still much elated with 
the attention paid to him at the hermitage of 8. 
James, would condescend to no eleemosynary 
winks, but there was more chance for him, as 
these manifestations were, from their extremely 
low price, more within the reach of the vulgar. 

Frantic endeavours were made to collect 3s. 6d. 
among the congregation; at one time it seemed 
nearly made up, for the plate sent round came 
back to Ignatius quite full, but the collection 
turned out to be chiefly buttons and boot-laces, 
useful no doubt to their owners, but not enough 
to tempt S. Januarius to liquify. 

The audience becoming impatient, Ignatius ad- 
dressed S. Januarius in a long Latin prayer, im- 
ploring him to graciously allow his blood to 
liquify as speedily as possible, for there was every 
chance of a most indecorous disturbance if the 
miracle was delayed any longer. But the saint 
was obdurate; he knew his duty to his family and 
friends too well; the blood remained obstinately 
congealed. There were shouts of “ Warm it up, 
old boy !” “ Sealing-wax !” and other remarks de- 
rogatory to the saint and his blood. 

The first miracle was given up in despair, and 
the hopes of the company centred in 8S. Anthro- 
poglossos, who came forward wagging his head, 
with the “crispy cheekiness” peculiar to himself. 
The Arch-priest Nemo attended him for the pur- 
pose of winding up the winking apparatus, which 
might otherwise get out of order. The 1s. 6d. 
was collected, and the winking screw turned on. 
S. Anthropoglossos began merrily, and the twelve 
winks were very soon over, but the saint had 
begun and declined to stop; he liked the fun, and 
went on winking like mad. The people were de- 
lighted; here was a succession of saintly favours 
all for nothing. The Brethren were very angry. 
‘This would never do! Only one 1s. 6d. and all these 
winks for it. ‘The arch-priest vainly tried to stop 
the saint, who, a gruff voice, ina White Chapel ac- 
cent, bade him shut up; and this was accompanied 
by a threat on the part of the saint, that, unless 
he did so, the congregation would be favoured 
with “Polly Perkins” or ‘ Polly Bluck ’—very 
pleasant ditties in their way, but hardly suited to 
the rule of 8. Benedict. If the saint went on in 
this way he would have to be carried out; and, 
after a few more struggles with him (Father 
Nemo violently shook him), he was carried out 
winking more violently than ever, directing such 
attentions (after the manner of saints) more espe- 
cially to the female part of the congregation. 

There was nothing for it but to get out the 
relics, finish the first part of the entertainment, 
and let the congregation go, for the Brethren 
were naturally anxious to get to the Terpsichorean 
part of the entertainment. Brother Clement’s 
feet were fidgetting in his sandals, and he was 
humming a most un-Benedictine tune under his 
breath. The people pressed forward to inspect 
the sacred articles, which were presented by Igna- 
tius to their enraptured gaze. 8. Denis’ tooth- 
pick attracted a good deal of attention: one 
devotee seemed desirous of trying it. 8S. Patrick's 
pawn-ticket was pronounced to ke exactly like 
those issued by Mr. Attenborough in these days ; 
and an additional interest attached to it from the 
fact that it was discovered to have been issued for 
the saint’s dress coat, which circumstances over 
which he had no control had doubtless compelled 
him to dispose of to his avuncular relative. The 
teaspoon and opera-glass were also much admired, 
being of beautiful mediwval manufacture. 

But the Brothers were getting impatient ; and, 
after a short exhortation from Ignatius, and 
many passings-round of the plate for any scat- 
tered pennies that might still linger in the pockets 
of believers, the congregation was dismissed, 
and the brethren retired to brush up their sandals, 
and tidy their gowns forthe dance. Some of the 
younger ones sighed sadly for the time when 





hair-brushing was not the mockery it was now that 
they had adopted the tonsure. 





Cuapter IV. 
THE BALL. 

The refectory of the monastery was magni- 
ficently lighted up, and a sumptuous supper, 
hereafter to be described, was prepared for the 
guests. 

The room was very soon filled with all the 
aristocracy of the city and neighbourhood, for 
although the males of the place looked with eyes 
of disfavour upon the Benedictines, the ladies 
smiled as they are ever wont to smile on the 
smooth-faced ecclesiastics. 

The dancing began with great spirit, the 
following being some of the dances in the 
program :— 


Fhe Croniion Gants” oc cccccsccccseseccccccse Haendet 
TE TE TE” vc sccccsevcsiccecscsoses Rossini 
“The Judas Maccabeeus Polka” ..........+ee0+00006 Haendel 


Se ee Fee kcteiect cccrcectntccbaceccsets Haendel 


Ignatius footed it merrily, Clement spun round 
like a dancing dervish, and Brother Gooseley 
distinguished himself mightily in the round 
dances. All was going merrily as a marriage bell. 
True it was that many of the brethren grumbled 
hugely at their sandals which were hardly adapted 
to dancing, and looked back with sighs of regret 
to the patent leathers of other days, but this 
was amere nothing, the ladies were “‘ canoodling,” 
and the friars flirted like the most accomplished 
habitués of London drawing-rooms. 

After many dances, supper was announced, it 
was provided on a scale of stupendous magni- 
ficence, the split-peas were the finest of their 
kind, cold turnip with the ruddy carrot had been 
forced solely for the use of the community, 
stale bread of extraordinary staleness had been 
provided, and fine crusted lemonade and the 
pure cold water of the period flowed in lavish 
abundance. 

The company seemed to enjoy the dainties set 
before them with unbounded satisfaction, and the 
Brethren were in no wise behindhand ; indeed 
Ignatius paid far too much attention to the viands 
set before him, and the old lemonade had a terrible 
effect on his manners. Not being used to so potent 
a beverage he was hardly so steady as a Benedictine 
should have been after supper. In reply to a 
question about the dancing, he said —‘ Benedishty- 
vobisorateprome  —and hiccupped in a decidedly 
secular way. Brother Clement came up and remon. 
strated and the only reply he got was—‘* Resurgam- 
lemonadejolligooflerclembendishte ” —it was pain- 
fully evident that the head of the English order of 
St. Benedictine was ebriosus. 

The ladies crowded round him, but their 
blandishments were in vain, all he said in reply 
to their entreaties was, — “ Sholly-girls-splendid 
virgines—bendishte vobiscum.” His articulation 
was indistinct and his Latin was limited. 

The company separated, and Ignatius was 
carried to bed. They had made a good thing by 
the ball, tickets at 10s. 6d. a head, and the Father 
Superior, although he woke with a bad headache 
in the morning, consoled himself with a Seidlitz 
powder and full coffers. 

So endeth this full true and particular account 
of the Benedictine Easter; good readers and 
bad, as Carlyle saith, 

Pax Vosiscum! 








Comus.—When Dr. Arne (then Mr. Arne) 
composed the beautiful music of ‘ Comus,” he 
lived at No. 17, Craven Buildings, Drury-Lane, in 
the back parlour of which house he produced every 
melody by which that excellent drama is adorned. 
The first edition of the music was printed in large 
upright folio, and the title-page was, in matter 
and form, as follows:—‘“‘the Musick in the 
Masque of “Comus.” Written by Milton, composed 
by Thomas Augustine Arne, — rima.” The 
principal performers were Mr. Beard, Mrs. Clive, 
and Mr. Arne. 





THE “ ORCHESTRA” ON WALES AND 
THE WELSH. 
(From the Carnarvon and Denbigh Herald.) 

Our English contemporaries have, we find, been 
at us again. Not content with the contemptible 
personalities indulged in by his correspondents 
relative to the honour proposed to be conferred on 
our countrymen, Mr. Brinley Richards, the Editor 
of the Orchestra* must himself launch out into a 
tirade against the Welsh nation, and after, as is 
usual with English writers of his class, condemn- 
ing the sons of Cambria, with very faint praise, 
as industrious, loyal rustics, he kindly exonerates 
them from all responsibility in the matter of 
putting out their talents to usury, by denying their 
being endowed with any; at the same time he 
credits them with the more comfortable possession 
of blind vanity and egotism, the first of which 
induces in them a belief in their own superiority 
of intellect and pre-eminent greatness, while the 
second enables them to absorb for their own 
special satisfaction all praise, all glory, and all 
honour. 

Such is the estimate formed by the editor of 
The Orchestra of the Welsh character, and though 
we own there may be some ground for his charge 
of egotism, we cannot but recognise a similar 
overgrowth of the weed in the mind that denies, 
and is totally oblivious of merit in others. We, 
however, feel that no good could be done by our 
now entering upon a vindication of our country 
and her merits; we leave this to her sons, who 
will, we have no doubt, readily pick up the 
gauntlet, but on whom we trust the taunts of the 
narrow-minded will, practically, only act as an 
additional spur to make them press forward in 
their various walks of life, and to win for them- 
selves respect and distinction, not alone by their 
passive virtues, but by their active benevolence, 
their skill, and knowledge, and their high mental 
attainments. That they have talent, ay, and 
genius too, we think no tolerably impartial man 
would deny, but both have hitherto lacked culti- 
vation and opportunity of development. There 
is, however, a promise of better things in the 
future, and we have no doubt but that the day 
will soon dawn when the brightest and best of 
England’s great ones will be proud to open their 
ranks to Welshmen. The road, however, to this 
success is no royal road, and can be trodden only 
by the earnest and persevering, and that such 
ultimately meet with the recognition they de- 
serve, no matter how many enemies their success 
may make for them, the case of Mr. Brinley 
Richards well illustrates, be the rumoured honour 
in store for him well founded or otherwise. As 
for our editorial contemporary, who rejoices in 
such generous and expanded views of his neigh- 
bours as those we have referred to, we can afford 
to smile at his evident self-complacency and all- 
sufficiency, which would lead us to infer that he 
was either the gentleman himself or a near con 
nection of that great, comprehensive unit whe 
on being asked who led the orchestra at a certain 
place, replied “I do,” and on being further inter- 
rogated as to who was the orchestra, responded 
with still greater dignity and emphasis “I am.” 





Sr. Manrtry’s Hartu.—A superior entertainment, 
both of its class and as regards the audience as- 
sembled to witness it, took place at the above hall on 
Tuesday evening last, for the benefit of the Poor 
Schools, Gate Street, Lincoln’s Inn. The program 
consisted of ** A Desperate Game,” followed by “ The 
Jacobite,” and concluding with the farce, ‘‘ Ladies, 
Beware.” In the first-named piece, Miss Kate Rivers 
played the part of the heroine charmingly, combining 
ladylike grace with easy stage deportment, whilst 
Mr. Frank Flower, as the gentlemanly perpetrator of 
the Desperate Game was all that could be desired. 
Mr. Henry Thomas’s Percy Postlethwaite was ir- 
resistibly humorous and quaint. In ‘“‘ The Jacobite,” 
Mr. Flower made the most of the somewhat ungrate- 
ful part of the mercenary and vindictive baronet, 
but it is to be regretted that the more pleasing 
character of the “ attainted rebel” Murray had not a 
little more spirit infused into it by Mr. Southwick, 
whose tone was rather too subdued throughout ; this 
failing was, however, more than counterbalanced by 
the vehement energy of speech and action thrown 
into the comic part of John Duck by Mr. Harcourt, 
who in his turn found himself admirably supported 
by Miss Ella Staunton, as Patty Pottle. This young 
lady’s acting was even more than usually remarkable 
for its naturalness and vivacity, and her song was 
rapturously encored. Miss Rivers’s Lady Somerford 
was thoroughly in keeping with the character, and 
also called forth well merited applause. The Widow 
Pottle of Mrs. Coates was quaint yet unobtrusive, 
and it is only to be regretted that her voice is 





The number of patients relieved at the Hospital for di of 
of 67, Margaret-street, Cav 


the 
during the week. 


-square, was 147 





* Our contemporary errs in supposing Mr. Brinley Richards 





is the Editor of The Orchestra.—Ep. 
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somewhat lacking in power, at least in a room not 
remarkable for its acoustic properties. Although 
the third piece did not terminate nntil nearly twelve, 
the entire entertainment seemed to afford so much 
satisfaction to a fashionable auditory (in which the 
clerical element was rather pleasingly conspicuous), 
that but few vacated their seats before the end. 
“* Ladies, Beware /” was on the whole capitally acted, 
more especially as regards*Mr. Thomas, as Colonel 
Vavasour, and Miss Staunton as the submissive, and 
yet anything but tame rustic wife, who reads such pretty 
lessons of conjugal duty and enjoyment combined 
to the more aristocratic and wayward spouse of Sir 
Charles. The latter gentleman’s realisation of the 
part of the hen-pecked husband was almost too se- 
rious and bashful in its general features, though it 
perhaps formed thereby a still better foil to the 
uncle’s admirebly enacted military sang froid and 
chivalric courtesy. The scenery and decorations 
were pretty, and the dresses, especially of the ladies, 
in admirable taste and highly effective. The or- 
chestral interludes were so universally appreciated, 
as almost to render the statement contained in the 
bills as to its exclusively amateur character open to 
query. From the crowded state of the hall, we may 
reasonably hope that the excellent object of this en- 
tertainment was as fully attained as both purpose 
and execution warranted. 








Warrincton.—A grand amateur performance, in 
aid of the funds of the 9th Lancashire Rifle Volun- 
teers, took place on Wednesday evening, in the 
Public Hall, Warrington. The audience was very 
numerous, select, and enthusiastic, and, judging by 
the applause elicited, was highly gratified. Indeed 
we do not see how it could have been otherwise, since 
there was scarcely a “ hitch” during the evening. The 
pieces performed were Levey’s comic opera, ‘* Punchi- 
nello,” and Mr. Oxenford’s little farce, ‘‘ Retained for 
the Defence,” the latter being the after-piece, and 
the several characters exceedingly well-sustained 
by Major Greenall, and other officers of the corps. 
The opera was a rather more serious undertaking 
especially as this was the first time it had ever 
been performed by amateurs. The principal parts 
were sustained by Captain Pickmere, Mr. J. T 
Picton, and Mr. W. B. Geddes, with the pro- 
fessional assistance of Miss Susan and Miss Pyne 
Galton, with band and chorus, the whole under 
the direction of Mr. Oakden. Each character was 
carefully delineated, Captain Pickmere as the 
Marquis de Vingtcentmillefleurs, Mr. J. C. Picton as 
M. de Chambaudet, otherwise, Pierre the Polichinelle 
and Mr. W. B. Giddes as the gallant Agamemnon ; 
and the performance as a whole would have done 
no discredit to more accomplished professionals. 
The Bombardier’s song in the first act, and the trio 
between the Marquis, Violette, and Babette, given 
by Captain Pickmere and Misses Jalton, were most 
splendidly given; while in the last act, “ The 
Serenade,” by Captain Pickmere; and ‘ The Show- 
man’s Ditty,” by Mr. J. P. Picton, surpassed every 
expectation. To the Misses Galton, also, great 
praise must be given. Their songs were warmly 
applauded. The successful representation of this 
opera has no doubt been mainly due to the care of 
Mr. Oakden, who has spared no exertions in the pre- 
liminary rehearsals ; while Mr. Bancroft, who superin- 
tended the chorus,may fairly claim a share in the award. 
Of the temporary appointments, all that we can say 
is, that they were admirable, indeed Warrington 
seems to be particularly favoured in having in Mr. 
Holden an artist, who, although an amateur only, 
need fear no comparison with more practised scene- 
painters. One of his landscape scenes was especially 
effective, and the drop scene, representing Warwick 
Castley was the subject of warm commendation. 
The pieces were to be repeated on the two following 
evenings, Captain Colomb’s song, ‘‘ Up the Alma’s 
Height,” being announced as an addtional attraction, 
and we hope the results will be as satisfactory to 
the funds as the performance is to the public. 
After the performance of “‘ Punchinello,” Miss Susan 
Galton sang the cavatina, ‘‘ Una Voce poco fa,” 
from Rossini’s opera, ‘ Il Barbiere di Seviglia.” 
The stage was enlarged and new scenery painted 
expressly for the occasion. 








SmaxsrEeaner’s SEAL AND Rinc.—A few years since, 
near the garden of New Place, Stratford, a massy 
gold ring was dug up,—on one ‘side of which was 
a seal, with the characters of W.S. on it. This seal 
is now in the possession of Mr. Wheler. 





Curse or Astumatic Covers sy Dr. Lococr’s Putmonic 
Warers.—From Mr. Ince Gamis, Medicine Warehouse, Yeovil. 
—*‘A lady purchased a 2s. 9d. box, and observed that she had 
suffered for years from an asthmatic cough. Weeks after the 
same lady called again, when ‘she had been completely cured by 
them,’ merely one 2s. 9d. box. Other instances are occurring 
which prove the value of these Wafers above other medicines 


for pulmonary diseases, coughs, colds, &c.”— have a plea- 
sant taste. Price 1s. 1}d., 2s. 9d., and 4s. 6d. per Sold by 
all Druggists, Beware of counterfeits.—{Apvt.] 





PROVINCIAL. 
—~>—_ 

The Menken is received at Liverpool with 
nightly increasing warmth. She has been “ on 
change,” and has left her card at the Mayor's 
official residence. 





The Liverpool Musical Society gave the oratorio, 
“ Messiah,” at St. George’s Hall, on Tuesday eve- 
ning, 11th instant. There was a good attendance, 
and the concert passed off very successfully. 





Malle. Tietjens is to lay the foundation stone of 
the Alexandra Opera House, Liverpool. The 
Joint Stock Company by whom the theatre is 
being built have secured the services of an 
eminent local upholsterer, who acts as hon. sec. 





At the Prince of Wales Theatre, Liverpool, Mr. 
Henderson has produced Andrew Halliday’s bur- 
lesque, ‘“ Kenilworth.” Misses Furtado, Clara 
Weston, Bessie Harding, and M. Willmott are in 
the cast. The scenery and appointments are, as 
usual at this house, unexceptionable. 





Mr. George Honey, in company with Miss 
Emma Gratton and the Misses Bourke, have been 
making a decided sensation in the Princess's, 
Edinburgh. Miss Gratton reappears on British 
boards after an absence of nine years, in the 
course of which time she has visited India and 
China. 





The Liverpool Philharmonic Society gave a 
miscellaneous concert on Tuesday evening last, 
the principals being Mdlle. Bettelheim, Mdlle. 
Sinico, M. Joulain, and Mr. Santley. The pro- 
gram was a very good one, but the audience was 
scanty, and the concert consequently somewhat 


‘| dull. 


“ Paganini’s Ghost” at the Theatre Royal, Glas- 
gow, is a decided treat, for Mr. Levey’s playing 
abounds with very capital imitations of the old 
violinist’s tours de force. A change in the stock 
company of the theatre has been effected by 
the engagement of Miss Bessie King, Miss 
Erskine, and Mr. Walter Keeble, who, with Mr. 
Fitzroy as Luke Marks, are performing “ Lady 
Audley’s Seeret”? with success. As the summer 
approaches, it will be well to avoid a surfeit of 
“heavy” drama. 





At the Theatre Royal, Manchester, on Easter 
Monday, the drama of “ Blanche de Nevers” was 
reproduced. This, it is needless to say, is a trans- 
lation of the oft-translated Paul Feval’s “ Le 
Bossu,” done for this theatre by W.-S. Hyde. All 
the magnificence of scenery and dresses that at- 
tended its first production was revived on the 
present occasion. Mr. J.C. Cowper, of the Theatre 
Royal, Liverpool, sustained the part of Lagardére, 
that of Blanche being personated by Miss Eliza 
Saville. Halliday’s burlesque of “ Kenilworth” 
was the afterpiece. 





A correspondent stating that Liverpool is 
‘cursed with amateur organists,” instances the 
music selected by one of them for the service of 
Good Friday. Opening voluntary, air from the 
“ Messiah,” chants and hymns, major, light and 
pleasing, responses to the commandments lively, 
particularly the 10th, being sung in a ‘totally 
different key and very florid, not in any way 
connected with the previous response; concluding 
voluntary, “Dead March in Saul.” He asks us to 
inform him if this is a fit service for such a day, 
but we feel that an expression of our opinion is 
unnecessary. 





The corner-stone of the New Theatre Royal was 
laid at Hull by Lord Londesborough on Wednesday 
last, amid the acclamations of a vast crowd of in- 
vited guests from all parts of Yorkshire. At the end 
of the ceremonial a grand dinner took place at 
Glover’s Hotel, at which speeches were made by 








Lord Londesborough, Mr, Sheriff Davis, Captain 








—— 


———— ——y 
Bannister, Mr. Howard Paul, and others. This new 
theatre is to be erected on the site of the old- 
establishment, and is designed to hold about two 
thousand persons. It is thought it will be opened at 
Christmas. Mr. Wm. Brough, the well-known dra- 
matic author, is appointed manager by the board of 
directors. 








Miss Louisa Pyne, who was engaged to appear last 
Tuesday at the Theatre Royal, Birmingham, could 
not appear by reason of sudden illnes. The Classical 
Concert Society, however, engaged the services of 
Malle. Florence Lancia, Miss Susan Galton, and 
Miss Julia Elton, who appeared, together with Miss 
Susan Pyne, Mr. George Perren and Mr. J. G. Patey. 
Mr. Perren was loudly applauded in the romance, 
‘* Sweet form;’ Mr. Patey was successful in the 
“ Chieftain’s Wife,” and received an encore for 
‘“T’m a roamer.” Equally admirable was Miss 
Susan Pyne, whose ballad, ‘‘ Oh, mother, he’s going 
away,’ was bissé, as was the laughing trio from the 
‘* Rose of Castille,” in which she took part with 
Miss Elton and Mr. Perren. 





The Covent Garden Company commenced a 
series of Opera at the Prince of Wales Theatre, 
Birmingham, on Easter Monday. The company 
comprises the names of Mdme. Parepa, Mdlle. Linas 
Martorelle, Mdme. Fanny Huddart, Miss Thirwall, 
Mrs. Aynsley Cook, Mr. Charles Adams, Mr. Henry 
Haigh, Mr. Charles Lyall, Mr. Alberto Laurence, 
Mr. Aynsley Cook, Mr. Dussek, Mr. Henry Corri 
&e., with Herr Meyer Lutz as conductor, also for 
Ballet Mdlle. Duchateau, Madlle. Esther, and the 
Messrs. Payne. The operas announced aro 
Gounod’s ‘‘ Faust,’’ and ‘ Mock Doctor,” (* Medecin 
malgré Wwi.”) The “ Trovatare,” “Sonnambula,” 
“ Bohemian Girl,” “ Lucrecia Borgia,”’ “* Dinorah,” 
and Macfarren’s “ Helvellyn.” With sucha com- 
pany and such a répertoire, great success eught to 
follow, and we trust Mr. Russell may be amply re- 
warded for his enterprise. 





The Gloucester Musical Union gave their last 
concert of the season to an overflowing audience 
at the Corn Exchange, on ‘l'uesday evening. The 
program was done ample justice to. The several 
movements of Hummel’s magnificent septett 
were played with the requisite evenness and spirit. 
The piece, however, as may be supposed was 
“caviare to the general,” and was a severe test 
of the musical endurance of a mixed audience. 
Mr. Brandon sang with his accustomed artistic 
finish. The undoubted gem of the evening was 
Mr. Ffrench Davis's brilliant rendering on the 
harp of Mr. Aptommas’s “Sounds from home,” 
which was persistently encored. Altogether the 
concert was a great success and the conductor, 
who is perfectly at home with his band and whose 
time is unexceptionable, may congratulate him- 
self upon so satisfactory a termination to the 
season. 





On Saturday last “ Fidelio” was performed at 
the Theatre Royal, Manchester. This was tho 
last of the series of operas given by Mr. Mapleson’s 
Company from Her Majesty’s Theatre. The cha- 
racters were thus distributed :—Fidelio, Mdlle. 
Tietjens; Marcellina, Malle. Sinico; Florestan, 
M. Joulain; Don Pizarro, Mr. Santley; Rocco, 
Signor Bossi ; Jacquino, Signor Marini; Il Ministro, 
Signor Garcia. These operas have been among 
the best, if not the very best, ever produced in 
Manchester. The effective chorus was composed 
half of Manchester and half of London vocalists. 
The band was aided by many of the most efficient 
soloists of Mr. Hallé’s Orchestra. Leaders,—. 
Messrs. Seymour and Shickle. Conductor,— 
Signor Arditi. The Fidelio of Mdlle. Tietjens was 
an impersonation of surpassing excellence, the 
singing and acting reaching perfection. In the 
prison scene, her “ Son sua sposa” was given with 
electrical effect. M. Joulain, in Florestan, was 
well received ; he had only five days to study the 
part. It ought to be known that this gentleman 





has been labouring under the disadvantage of 
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singing in a foreign language. He had never 
sung in Italian prior to his arriving in this country 
only a few weeks ago. Signor Bossi was a capital 
Rocco; and Mr. Santley was very effective in 
Pizarro, though he scarcely looked the villain he 
represented, 





A “grand” concert of entirely vocal music 
was given at the Shire Hall, Gloucester, on 
Monday, in aid of the widow and family of Mr. 
J. E. Jones, formerly one of the lay-clerks at 
Gloucester Cathedral. <A large and fashionable 
audience was present, and the concert, in every 
respect, was a great success, about £60 having 
been obtained for the deceased's family. Amongst 
the artists who kindly gave their services were 
Miss Augusta Clarke (of Gloucester), Mr. F. Hunt 
(of the Chapel Royal, Windsor), Mr. G. Kibble (of 
Wells Cathedral), Mr. Abraham Thomas (late of 
Lincoln's Inn Chapel, but recently appointed to 
Gloucester Cathedral), Mr. Thomas Brandon (of 
Gloucester Cathedral), and a chorus of members 
numbering over 100 of the Festival and Choral 
Societies. ‘The Prima donna of the evening was 
Mr. Brandon's pupil, Miss Clarke, who promises 
to rank with our leading Soprani. She met with 
a perfect ovation for her rendering of Sir Henry 
Bishop’s “Tell me my heart.” Miss Clarke’s 
articulation is distinct and refined, her command 
over her voice is perfect, and she bids fair to 
achieve a brilliant career. Her general style does 
great credit to her tutor. 





. Alusic. 


CrystaL Patace.—On Good Friday the usual 
assemblage of the millions took place in the 
Crystal Palace, the attraction of a general holiday 
being supplemented by that of a grand concert, 
at which Mr. Sims Reeves, according to announce- 
ment, appeared. ‘lo the principle involved in 
these mighty meetings on a nation’s fast day we 
have alluded in other columns, and as we cannot 
conscientiously notice in favourable terms that 
which we deprecate on broad grounds, we prefer 
to extract a critique of the performance from a 
contemporary, and leave the onus on the shoulders 
of the critic of the Daily Telegraph :—*< At half- 
~ two no less than thirty thousand persons had 

een admitted to the Palace. By this time the 
centre transept was completely filled with a dense 
crowd, the reserved seats in the Hiindel orchestra 
and in the opposite galleries speedily became as 
fully tenanted; and when, punctually at the 
appointed minute, Mr. Manns raised his baton for 
the Old Hundredth Psalm, and the vast assem- 
blage hushed itself to silence, the coup dail was 
strangely impressive. The most trifling incident 
of such a scene becomes magnified ,into extra- 
ordinary importance. Thus, when the hats were 
all raised in obedience to a spontaneous impulse 
at the first chord of the old familiar psalm, the 
mere aspect of the thousands of white faces, 
suddenly upturned, produced an effect that was 
absolutely thrilling. ‘That a solo voice should not 
be heard so easily in the Crystal Palace as in 
the Hanover-square Kooms is natural enough; 
that any voice should produce any effect at all 
beneath that lofty transept roof is infinitely more 
surprising. A slight alteration, by the bye, in the 
galleries at the intersection of the nave and tran- 
sept, the square corners now being rounded off, has 
doubtless considerably improved the acoustic quali- 
ties of the locale, and the advantage of change will 
certainly be appreciated at the forthcoming Hiindel 
festival. A bass voice, it is almost needless to 
repeat, does not ‘ travel’ so well as a tenor or 
soprano, so that, although Mr. Weiss sang with 
all his usual force and vigour in the bold air from 
* Judas Maccabeus,’ ‘ Arm, arm, ye brave,’ and in 
the solo, ‘The trumpet shall sound’—the obbligato 
wa to which was finely played by Mr. Harper— 
1e could not possibly produce as much effect as 
his companions. Neither could the two airs from 
* Elijah,’ allotted to Mr. Sims Reeves, even when 
sung with exquisite taste, be deeply felt by an 
audience of the most miscellaneous possible 
description; but the stirring war-song from ‘ Eli,’ 
a given, roused them to enthusiasm. 

r. Reeves reappeared on the platform in 
obedience to their call, but they would accept no 
waiving of the compliment, and insisted ona 
repetition of the air. A soprano voice is still 
more favourably adapted to the Crystal Palace 
than a tenor, and Madame Rudersdorff gave the 


air with chorus, ‘ Inflammatus,’ from Rossini’s 
‘ Stabat Mater,’ and the bravura, ‘I will extol 
thee,’ from Signor Costa’s ‘ Eli,’ with such 
wonderful spirit and fire that a loud recall was 
the result. In the latter case nothing would 
content the auditory but a repetition of the air. 
The visitors were requested to join in the Psalm, 
the Evening Hymn, and the National Anthem, 
the solos of which latter were sung by Madame 
Rudersdorff and Mr. Weiss, but they did not 
respond to the invitation so heartily as to produce 
an effect at all commensurate with their numbers. 
But if their singing was not striking, their 
applause was marvellously impressive. However 
keenly Madame Rudersdorff and Mr. Sims Reeves 
may have appreciated the hat-waving which 
testified to the genuine delight of the audience, 
they may well have felt that in the approving 
roar of the hydra-headed tyrant that spread at 
their feet there was something of menace as well 
as of flattery. Haydn’s Symphony in D, No. 2, 
and Sterndale Bennett's overture to the ‘ Naiades’ 
were the orchestral pieces of Saturday last. It is 
needless to say that both were played to per- 
fection. Miss Julia Elton sang Gliick’s aria, 
‘Che faro,’ and took part in Donizetti’s ‘ Io 
resto fra lagrime’ with Mr. Patey. The latter 
vocalist also gave ‘With joy the impatient 
husbandman,’ from WHaydn’s Seasons. Madlle. 
Enequist perfectly delighted the audience with a 
few quaint Swedish melodies which were delivered 
with great gusto and animation.” 


Royat Artinuery Concerts.— The last of 
the series of these most agreeable entertainments 
took place at the Garrison Theatre, at Woolwich, 
on the 5th inst., before a large and fashionable 
audience. The following selection was executed 
by the magnificent string-band of the corps, 
under the careful leadership of Mr. Smyth, who, 
with the superintending authorities, deserves 
great credit for the large admixture of the 
classical introduced into the program :— 

Overture, “* Egmont” oo. 0s cece cccccscecececececs BOROUER 

UE ay Dion oe oti e's 6s nens ana ndeek enaedbeeaeenance GEE 

Allegro—Andante o piu tosto Allegretto—Minuetto—Allegro 
ma non troppo—Finale, vivace assai. 

Ist Violin, 2nd Violin, Viola, and Violoncello. . 
Serjt.-Maj. Farlie, Serjt. Butter, Serjt. J. Smith & Serjt. 
Clementi, R. A, Band, 

Ballad, ‘‘ L’Abbandonata” ............+. Capt. Colomb, R.A. 
Overture, * Bemmivammide”  ....< oc 0000.00 00.08 ccece cece RAM 
Aria, with Variations, (Cornet Solo) ...........+5 
Corporal Carpenter, R. A. Band. 
Glee aud Chorus, ‘* The Winds whistle Cold” ., Sir H. Bishop 
Fantasia, ‘‘ Stabat Mater” ...........eseeeeececeeeee Rossini 
Walts, * Fairy Vigloma” .. 20 oocccecccccccccccsccececes COMO 
** God Save the Queen.” 
The two overtures and Haydn's quartets were 
very much eae, as was also Captain 
Colomb’s ballad, admirably played by Mr. Smyth. 
The audience were, as usual, highly delighted. 


Easter Music.—Among the novelties in church 
music lately produced we have to record an adapta- 
tion of Beethoven’s Mass in C, made by Mr. Barnby 
for use in the Communion Service at St. Andrew’s, 
Wells Street. Mr. Edwin M. Lott, another well- 
known organist, has been “ adapting” Haydn’s 
‘‘ Imperial Mass.” The Easter Mass at most of those 
Roman Catholic churches where there is an orchestra 
was Mozart’s twelfth. At St. Mary’s, Poplar, how- 
ever, there was a very creditable performance of 
Haydn's second Mass. The brilliant instrumenta- 
tion was well rendered by a small but efficient band. 


Theatres, 


——>——- 
1, Covent GARDEN. 
“ Faust ;” ‘ Prophéte;” ‘ Un Ballo in Maschera.” 


This week has been chiefly remarkable for the 
débit of another new-comer in the person of 
Malle. Bianchi. ‘‘ Un Ballo’’ was selected as the 
means of introducing the débfitante to the public, in 
which opera she sustained the heroine’s part. 
Mdlle. Bianchi owes more to nature than to 
education the advantages she possesses; for though 
she has a rich and ample voice, in intonation 
and dramatic power she is wanting, and of Technik, 
as the Germans phrase it, she is utterly devoid, 
Practice may improve her; possibly the timidity 
attending a first appearance damped her best effects ; 
at all events, she has much to learn and do before 
she can obtain a hold on public favour. The part 
of Oscar was played by Mdlle. Sonieri, whose singing 
of ‘* Saper verreste"? was warmly applauded; and 
Malle. Honoré satisfactorily filled the minor part of 
Ulrica. Signor Graziani, as usual, Ban w Renato, 
and was enthusiastically encored in the ‘* O dolcezze 

rdute,” with harp and flute obbligato, Signor 

io again gained a great triumph; never was he 
in better voice, more passionate, more graceful, or 
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more appreciated, 


2. Hern Maszsty’s. 
Closed, 


3. Drury Lanz. 
** The Fool's Revenge ;”” “ Henry the Eighth ;” 
** Comus,” 


If the London public do not arrive at an esti- 
mate of the dramatic powers of their best poets, it 
is no fault of Messrs. Falconer and Chatterton. 
Last season Byron in dramatic form was introduced 
to the habitués of Old Drury; this year it is Mil- 
ton; whether or not the attempt has been in either 
case successful is another question. As there are 
many gifted people in the world who, however emi- 
nent in other branches, cannot act on the stage, so there 
are many great poets who cannot write for the stage. 
It is no derogation to an otherwise clever man 
to say he is noactor; and a poet may be wanting 
in dramatic power and yet be a poet. We do 
not think ‘Comus” a _ success, intrinsically 
speaking. Extrinsically it has all the advantages 
an excellent management can afford it: it 
is splendidly mounted, well dressed, well sung. 
The cast includes Mr. Walter Lacy as Comus; Mrs. 
Herman Vezin, as the Lady ; Mr. E. Phelps, as the 
Elder Brother; Miss E. ech as the Younger 
Brother; Miss Poole, as the Attendant Spirit; and 
Miss Augusta Thomson (a débutante), as Sabrina; 
the two principal Bacchanals being impersonated 
by Mr. Henri Drayton and Mr. Wilbye Cooper. 
The music is commendable, the singing very 
good, for this the names of Wilbye Cooper and 
Miss Poole guarantee, and Mr. Henri Drayton 
is a vocalist and something more—an actor. The 
scenery is of that elaborate description of which 
‘“* Manfred” gave us a specimen. But in plot 
the mask is sadly deficient; in dialogue it 
is so heavy and lengthy as to be occasionally 
unintelligible. In dramas, as in songs, simplicity 
of language is almost essential: a dramatic author 
need not sacrifice strength, but above all he should 
be simple; for in listening, an audience cannot 
search for recondite thought, as a reader may. Now 
Milton is ponderous to the last degree; on the 
stage he is tedious. The man has yet to be dis- 
covered who has voluntarily read ‘‘ Paradise Lost” 
through ; and in sitting out ‘‘ Comus,”’ weariness is 
apt to overbalance all one’s conventional respect for 
the auther of “‘ Paradise Lost,” and this despite 
gorgeous scenery, good music, the grace of Mrs. Vezin 
and the lime-light on a fair Sabrina. If the mask is 
to have a successful ran—and really the care lavished 
on it deserves the highest public re tion—it 
should be judiciously curtailed, not in the singing 
but in the dialogue, which does not advance what 
scanty plot there is, and which contains but one 
point, and that a conventional one, appealing to 
the sympathies of an otherwise mystified audience. 


4, Lycrum, 
* Simpson and Co.;” “ The Mountebank.” 
Limited space prevents us noticing an interest- 
ing event in the dramatic world, the début of Mr. 
Fechter’s son. Of him, more in our next, 


5. Prrnozss’s. 

* Heart-strings and Fiddle-strings ;” “ Arrah na 
Pogue; or, the Wicklow Wedding ;" “ An Ample 
Apology.” 

6. HAYMARKET. 

“ My Wife's Mother ;” “ The Woman in Mauve ;” 
“ Lord Dundreary Married and Done For ;” “ Easy 
Shaving.” 


7. New ADELPHI, 
“The Love Chase;” “ Pan;” “ The Steeplechase,” 


8. OLymPro. 
« Always Intended;” “ Settling Day ;” “ High 
Life Below Stairs.” 


9. Srranp. 
* Oross Purposes ;” “One Tree Hill; ‘ Patient 
Penelope,” 


The success of Mr. Craven’s drama, ‘ Milky 
White,” caused considerable interest in the visitors 
of the ‘ Minors,” on the announcement of another 

iece by the same author, This was produced on 
Monday, under the title of ‘‘ One Tree Hill,” The 
story is briefly as follows :—Jack Salt (Mr. Craven), 
an old Greenwich pensioner, perambulating the Par 
with a telescope, by which he raises the ds ‘to 
purchase an additional portion of tobacco,” encoun- 
ters on the top of the hill a married couple, Bubbles 


by name (Mr, Belford and Miss Palmer). The gentle- 
man is heir-at-law to the property of a wealthy West 
Indian proprietor supposed to have died intestate, 
Jack has a stout friend in Dick White, a muiatto, 
who bassaved his life. Bubble also has a “friend,” 
Fower (Mr. D. James) a 





sharper, who already 
cheated him of one fortune, sticks to in the 
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hope of purloining a Jarge share of his reversionary 
wealth; but it is suspected that Dick, who is known 
to be the son of the wealthy West Indian by a 
slave, is the legitimate heir. The evidences of 
his birth, although not of his legitimacy, are in 
Jack's hands, and the struggle by the two knaves, 
Bubble and Foxer, to get possession of them forms 
the single dramatic incident of the piece. At 
the moment that the important document has 
been seized, and is about to be destroyed by 
Forer, it is rescued by Mrs. Bubble, who is induced 
by her husband to keep possession of it for a single 
day. Jack, who has in the meantime, discovered 
the lady to be his granddaughter, misses the 
document and charges her with having it. This 
gives occasion to one of the serious incidents of the 
piece. Another arises from Dick, who, in a fit of 
drunkenness has suffered one of Mrs. Bubble’s 
children to fall into the river and be drowned. The 
boy’s hat, however, which has been picked out of 
the water, turns out to be the only part of him that had 
fallen into it. A general éclaircissement is produced 
by the arrival of Mr. Ryce (Mr. Parselle) from the 
West Indies with a will of the late wealthy 
proprietor, bequeathing his property to Miss 
Cecilia Weston (Miss Ada Swanborough) to whom 
Mr. Ryce has been appointed guardian. The 
story possesses but little interest, the strength 
of the drama consisting, as in the author’s former 
production, in the characters. The British sailor 
is a personage that has been so completely used up 
(or run down) by our dramatic writers that to give 
novelty to it has become absolutely impossible. Mr. 
Craven has judiciously chosen the least hackneyed 
phase of the character by exhibiting the sailor in his 
old age when he has become an honourable pen- 
sioner on the national bounty, when the harsher 
features of his nature were subdued and the better 
part of it—his keen sense of honour, his contempt for 
danger, and his kindly and social instincts—alone re- 
mains. Of these Mr. Craven, as author and actor, has 
given us a sensible and graphic sketch that keeps 
the attention alive without the aid of the clap-trap 
and bombast so very common in stage tars. Mr. 
Stoyle as Dick White supports him admirably. In 
Dick’s broken and scarcely intelligible English he 
contrives to say several smart things to the two 
knaves—Bubble and Forer. Then his drunken 
scene is capital, and his make-up, which elicited a 
roar of laughter, positively inimitable. Miss Ada 
Swanborough, with her handsome face and sylph- 
like form, played the heiress with a vivacity and 
exuberance of spirits which seem natural to her; 
and Miss Milly Palmer made the best of the only 
opportunity afforded her, which was in the aforesaid 
scene with Jack. Mr. C. Fenton’s picture of Green- 
wich Park from the top of the hill, with the hospital 
and river in the distance, obtained a long and well- 
deserved tribute of applause. 


10. St. James’s. 
« Faces in the Fire ;”’ “ Ulysses.” 


We are compelled to defer a notice of the Easter 
piece until next week. 


11, AsTLEy’s, 
* The Mariner’s Compass,” 


12, New Rovatry. 
* Faint Heart Never Won Fair Lady ;” “ Pirithous ;” 
«© The Secret.” 


13. Prince or Wats. 
“A Winning Hazard ;” “ La Somnambula ;” 
“ Vandyke Brown.” 

In the spring of the year 1811 ‘‘ The New Theatre” 
was erected on the site of ‘‘The King’s Concert 
Rooms” in Tottenham Street, Tottenham Court 
Road. When the Prince of Wales (afterwards 
George IV.) became Regent, this title was altered to 
“The Regency,” which in its turn gave place to 
that of “The West London.” On the accession of 
William IV. the name was again changed, this time 
to ‘The Queen’s,” in compliment to Queen Ade- 
laide, by which name the theatre has been known 
during the long management of the present lessee, 
Mr. Chas. J. James. The latest alteration is the 
change to “The Prince of Wales Theatre,” under 
which title, and the management of Miss Marie 
Wilton, the house opened on Saturday last. Great 
discrimination has m evinced by the deservedly 
popular manageress in the selection of the com- 
pany with which she has surrounded herself. 
The leading members are well-known favourites, 
most of them having been pupils of the 
same school at which Miss arie Wilton 
achieved her greatest triumph, viz., The Strand 
Theatre. The services of Mr. C. 8. James, formerly 
of Sadler’s Wells and the Adelphi, have been secured 
for the scenic department, which could not be en- 
trusted to abler hands, while Mr. H J. Byron, of 

unning celebrity, has been retained for the bur- 
esque department, The building has been com- 


| 
| pletely renovated, and has now become one of the 


prettiest of our minor theatres. The decorations 
are tasteful and appropriate, without pretension or 
glare. The panels of the boxes are white, with a 
gilt trellis work, mingled with a bright green. The 
ceiling is neat and has a “star” chandelier, which 
throws a warm and genial light over the theatre. 
Miss Wilton very properly objects to the practice 
now becoming prevalent among managers, of leaving 
their audiences in a comfortless and gloomy twi- 
light. A couple of statuettes in a niche at each 
corner of the stage, carrying baskets of flowers, give 
to the proscenium an appearance at once elegant 
and classical, and a new drop scene harmonises. 
The opening piece, A Winning Hazard,” by J. P. 
Wooler, is described as new and original, though resem- 
bling in plot the farce of ‘* Diamond Cut Diamond.” 
The story turns on the old adage about the course 
of true love. Two young gentlemen are severally 
in love with two young ladies, and the first swain 
who obtains his lady love's consent to marriage is 
to inherit the property of an irascible old gentleman 
who stands in the relation of uncle to the youths 
and guardian of the young ladies. Each of the young 
men, despairing to succeed on his own account, deter- 
mines to destroy his rival's chance, and to this end, 
each circulates mendacious tales about theappalling 
wickedness of the other, with the desired effect. 
Some amusing situations are obtained by this 
device, and the piece is brought to a satisfactory 
conclusion by a sham duel between the lovers, the 
supposed result of which is that each combatant is 
severely wounded. The young ladies come to their 
right senses, and promise to marry immediately 
their lovers recover, both consents being given at 
the same moment. Of course the wounded men 
recover immediately, and claim from the ladies 
fulfilment of their promises. The irascible uncle 
makes matters square by dividing his property 
equally between his nephews, and the curtain falls. 
The piece affords an opportunity of introducing 
Miss Bella Goodall to a London audience. This 
young lady is avery graceful actress, and a correct 
elocutionist. We cannot say the same of Miss 
Lilian Hastings, whose decided lisp renders her at 
times unintelligible. We are glad to welcome Mr. 
F. Dewar back to London: he has been too long 
absent. Mr. Sydney Bancroft is new to London, 
but bids fair to secure an enviable position. Mr. E. 
Dyasrepresented an apoplectic colonel with success. 
The pidce de résistance of the evening was a new 
and original burlesque, by Mr. Byron, on the sub- 
ject of “La Somnambula.” Of the literary merits 
of this work little can be said. The dialogue is 
of course studded with puns,—some good—more 
bad,—many old Byronic friends. The story is 
singularly barren, and is far from being conducted 
with Mr. Byron’s usual skill. The secret of his 
great success has all along been not only his inge- 
nious punning and smart dialogue but the dramatic 
thread which ran through his burlesques, and the 
effective situations which be managed to produce. 
In La Somnambula, both these last attributes are 
entirely absent. Instead, reliance seems to be 
placed on beautiful scenery, good acting, frequent 
parodies, and breakdown dances. Miss Maria 
Wilton exerted herself to the utmost as Alessio, 
and contributed largely to save the burlesque. Mr. 
J. Clarke represented Amina; his “‘ make up” 
alone would have secured his success. r. 
Dewar again appeared as Count Rodolpho, a second 
edition of Fernando Villabella, in “ The Maid and 
the Magpie.’ Miss Fanny Josephs looked and sang 
charmingly as Elvino. Mr. Harry Cox, from the 
Theatre Royal, Brightor, made a favourable im- 
pression as ‘a virtuous peasant.” This gentleman 
is a decided acquisition, both on account of his 
humorous acting and his terpsichorean qualifica- 
tions. The other characters do not call for special 
remark. At the conclusion of the burlesque the 
fair manageress and the principal performers were 
honoured with a call, the same favour being con- 
ferred on Mr. C. 8. James three times in the course 
of the evening. In answer to an unanimous call for 
the author, Mr. Byron appeared, and deemed it ne- 
cessary to apologise for the absence of the “first 
violin,” which had considerably marred the effect of 
the musical portions of the burlesque. The per- 
formances concluded with the old Strand farce of 
‘* Vandyke Brown,” in which Mr. Clarke and Miss 
Lavine sustained their original characters. The 
performance of the national anthem, ‘God Bless 
the Prince of Wales,” with new verses by Miss 
Wilton, to Mr. Richards’s air, was appropriate in its 
reference to the new name of the old establishment. 


14, Sapuer’s WELLS. 


“ King John ;” “ Pure Gold;” “ Calypso and 
Telemachus.”” 


Miss Marriott, determined not to be behind in 





producing an entertainment worthy of the patrons 
of this favourite establishment, introduced to public 


SN 


favour on Saturday last a burlesque from tho pen of 
Mr. Sheridan Brookes, entitled ‘* Calypso and Tele- 
machus,"’ which is full of thé usual jokes, songs, 
and dances, all executed in a very creditable manner 
by the company, and which was well received by a 
crowded house. On Monday and Wednesday “ King 
John,” and on Tuesday and Thursday ** Pure Gold,” 
introducing Mr. H. Forrester of the Princess's to the 
Islingtonians, preceded the burlesque. 


15. MARYLEBONE. 

“The Orange Girl;” “ Whittington and his Cat.” 
“The Orange Girl,” which was so successful 
as one of the Surrey dramas, was produced here 
on Monday last. Mr. Charles Sennett late of 
the Queen's, made his appearance, and its repre- 
sentation gave great satisfaction to a house crowded 
with holiday-seekers who manifested their appro- 
bation during the progress of the entertainment. 
“ Whittington and his Cat,” a burlesque by Mr. 
Hazlewood, followed, and, with its capital scenery 
and parodies and smart dialogue, kept the audience 
in a continued roar of laughter till an advanced 
hour of the evening. 


16. BRITANNIA. 
** The Volcano of Italy ;’’ “‘ The Mawm Guinea.” 
The east-end patrons of the drama have been 
supplied by Mr. Lane, the lessee, for the Easter 
novelty, with a new and original drama by Mr. 
C. H. Hazlewood, entitled, ** The Voleano of Italy,” 
in which Mrs. Lane makes her first appearance 
since her sister's demise as Patty Priggins. The 
drama is enriched by some new and beautiful 
scenery by Messrs. Rogers and Muir, and is well sup- 
ported by the excellent company of the establish- 
ment. Professor Hilton, of the Canterbury and 
Polytechnic, gave his extraordinary ventriloquial en- 
tertainment ; the whole concluding with the “ Maum 
Guinea.” 
17. Victoria. 


« The Demon of Darkness ;” ‘‘ The Maroon.” 


18. PAvILIon. 


“ The Sailor's Sheet Anchor ;” “ The Lady and the 
Devil.” 


19. GRECIAN. 
“ Just in Time;” “ A Féte at Seville ;”? “ Old Joe 
and Young Joe.”’ 


20. STANDARD, 
* Ashore and Afloat ;’’ ‘‘ The Brigand.” 


21. Crry or Lonpon. 
“ Captain Macheath ;” “ The Blue Anchor.” 


New Tueatre, GREENWICH, 
“ The Three Trials of Life ;”” ‘ Ixton.” 

The dampness of the Easter holidays has no doubt 
had the effect of helping to fill Mr. Sefton Parry's 
pretty little theatre at Greenwich; but, whatever be 
the weather, the entertainments Pap ay by that 
gentleman amply repay a visit. new drama, by 
Bayle Bernard, Esq., entitled ‘ The Three Trials of 
Life,” portraying the struggles of a young man in 
search of rank and fortune, who is ultimately led to 
ruin, is most truthfully depicted, and goes as merrily 
as possible, affording the whole staff of actors, all of 
whom appear to be favourites, ample opportunity 
of displaying themselves to advantage. 6 con- 
cluding piece was the renowned Royalty burlesque, 
“Trion,” which bids fair to be as successful at Green- 
wich as at Soho. The cast includes some of the 
most fascinating of young ladies; and, with its new 
and beautiful scenery, dances, and parodies, is likel 
to have a good run. The scenic artist, Mr. J. Hall, 
was loudly called for, and made his appearance in 
the scene of Juno's drawing-room, and bowed his 
acknowledgments. 





Mrs. Jorpan.—This once inimitable actress, 
whose talents and amiable disposition will long 
continue to hold a place in the tablet of memory, 
while performing in Glasgow, was bo ong by 
the audience with a gold medal, which they en- 
closed in the following letter.— 

“ Mapam,—Accept this trifle from the Glasgow 
audience, who are as great i of genius as the 
critics of Edinburgh.” 

On one side of the medal is the Glasgow arms, 
which is a tree, &. On the reverse, a feather, 
with the following inscription.— 

Bays from our tree you could not gather, 

Ro branch of it deserves the name. 

So take it all, call it a feather, 

And place it in your cap of fame 

Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 
Doc., Oxon., and other clergy to the mar- 
vellous effects of 
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FASHIONABLE AND MUSICAL ARRANGEMENTS 


FOR THE SEASON—1865. 


APRIL. 
Monday, 24th. | 

Mr. R. Blagrove’s first Evening Concertina Concert. Beethoven | 
Rooms, Harley Street. 

Madame Sainton Dolly resumes her Vocal Meetings (to be | 
continued every Monday and Thursday). Yarticulars at 
her residence 

Kignor Marras’ Aprés-midi Musicale 

Tuesday, 25th. 

First Matinée of the Musical Union 

Aptomas’s Harp Recitals will commence. 
evening. 


First Reunion ; 3 p.m. 


76, Harley Street ; 


Saturday, 29th. 
Beethoven's Society's third Morning Concert. Willis’s Rooms ; 
3 p.m 
Morning Performance of ‘ Monday Popular Concerts.” St. 
James's Hall; 3 p.m. 
MAY. 
Wednesday, 8rd. 
Madame Puzzi's Matindée d' Invitation. 
Thursday, 4th. 
Mr. George Forbe’s Concert. Hanover Square Rooms ; evening. 
Saturday, 6th. 
Mr. Walter Macfarren's Pianoforte 
Square Rooms 
Beethoven's Society's fourth Morning Concert. 
3 p.m. 


Hanover Square Rooms. 


Performances, Hanover 


Willis’s Rooms ; 


Tuesday, 9th. 
Second Matinée of the Musical Union 
Wednesday, 10th. 
Metropolitan Schools Great Choral Meeting. Crystal Palace. 
Aunual Dinner of the Royal Literary Fund. Albion Tavern. 
Thursday, 11th. 
Mr. Van Praag's Benefit Vocal and Instrumental Concert. St. 
James's Hall ; 8 p.m 
Wednesday, 17th. 
Mr. Henry Leslie’s Morning Concert. Hanover Square Rooms. 
Mr J. Balsir Chatterton’s Grand Morning Concert. Theatre 
Royal Drury Lane. 
Monday, 22nd. 
Mr. R. Blagrove’s second Evening Concertina Concert. 
hoven Rooms, Harley Street. 
Tuesday, 28rd. 
Third Matinée of thé Musical Union. 
Wednesday, 24th. 
General Exhibition of the Royal Botanic Society. Regent's 


ark, 


Beet- 


Friday, 26th. 
Miss Clinton's first Morning Concert 
Saturday, 27th 
Mr. Walter Macfarren’s Pianoforte Performances. 
Square Rooms. 
Beethoven Society's fifth Morning Concert. 
3 p.m. 


Hanover Square Rooms, 
Hanover 
Willis’s Rooms ; 


Monday, 29th. 
Madame Puzzi's Annual Grand Morning Concert. Hanover 
Square Rooms. 
JUNE. 
Saturday, 3rd. 
Beethoven Society’s sixth Morning Concert. Willis’s Rooms; 
3 p.m. 
Monday, 5th. 
Royal Botanic Society. Regent’s Park. Exhibition of American 
Viants, 
Tuesday, 6th. 
Fourth Matinée of the Musical Union. 
Saturday, 10th. 
Beethoven Society's seventh Morning Concert. Willis’s Rooms ; 
3 p.m, 
Monday, 12th. 
Royal Botanic Society. Regent's Park. Exhibition of American 
*lants. 
Tuesday, 13th. 
Fifth Matinée of the Musical Union. 
Wednesday, 14th. 
Regent's Park. 
Friday, 16th. 


Royal Botanic Society. General Exhibition. 


Mr. W. G. Cusins’s Annual Grand Concert. Hanover Square 
Rooms. 
Saturday, 17th. 
Mr. Walter Macfarres'’s Pianoforte Performances, Tanover 


Square Rooms. 
Beethoven Society's eighth Morning Concert. Willis’s Rooms ; 
3 p.m. 
' Monday, 19th. 
Mr. R. Blagrove's third Evening Concertina Concert. Beet- 
hoven Kooms, Harley Street. 
‘uesday, 20th, 
Sixth Matinée of the Musical Union. 
Wednesday, 21st. 
Mr. Benedict's thirtieth Annual Grand Morning Concert. 
Monday, 26th. 
First day of Great Triennial Hindel Festival at the Crystal 
Palace. ‘ Messiah.” 
Tuesday, 27th. 
Seventh Matinée of the Musical Union. 
Wednesday, 28th. 
Second day of Great Triennial Hindel Festival at the Crystal 
Palace. Selection of Hindelian Music. 
Friday, 30th, 
Third day of Great Triennial Hindel Festival at the Crystal 
Palace. ‘ Jeracl in Egypt.” 
JULY. 
Monday, 8rd. 
Mr. R. Blagrove’s fourth Evening Concertina Concert. Beet- 
hoven Rooms, Harley Street. 
Wednesday, 5th. 
Regent's Park. General Exhibition. 
Tuesday, 24th. 
Light and last Matinée of the Musical Union. 


Royal Botanic Society. 








BIRTH. 
On the 19th inst., at 6, St. Mary Abbott's Terrace, 
Kensington, Mrs. Brinley Richards of a daughter. 








NOW READY. Price ls. 
Free by Post for 12 Stamps. 
H™ss FOR EASTER, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 


WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and of All Saints’ Church, Margaret Street. 


London ; CRAMER and Co. Limirxp, 201, Regent Street. 





TERMS OF SUBSCRIPTION. 
STAMPED. UNSTAMPED, 
Per Year ee + 178. 4d. oe ee 188. Od. 
» Year... + 88 8d. ee + 68. 6d, 
», Quarter ., o & & ee « 88. 8d 


Payable in advance. 


*," Cuzqvgs Arp Post-Orricg ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Frzeet-street, Lonpox. E.C. 


Che Orchestra. 


The last Twelve Numbers contain the following 
Articles :— 

The Pell-mell Gazette. Tom Taylor’s New Drama. 

Manhood in Church Music. | Church Musicians and 

Christmas Waits. Church Music. 

Artists and Amateurs. The Forthcoming Haendel 








Gregorian Chants. Festival. 
Spohr’s Oratorio. Music for Church Service. 
Costume for Exeter Hall. | Kemble’s Psalms and 
The Satire-day Reviler. Hymns. 


Mori’s “ River Sprite.” Personality in Journalism. 


Spohr’s Autobiography. English Opera _ Season, 
Meyerbeer. 1864-5. 

Maillart’s “ Zara.” The Italian Season. 

Royal Academy of Music. | Gounod’s “ Messe Solen- 
Congregational Singing. nelle.” 


Sunday Orchestras. 
New Sheet. Music. 
Gounod’s “ Mock Doctor.” 


A Dean in a Reading Desk. 
Very Like Wales. 
The Soldier a Quireman, 








The Orchestra contains the earliest and fullest 
information on all subjects connected with Music 
and the Drama; Reviews; Analyses, with Illustra- 
tions, of new Compositions; Special Correspondence 
from all parts of Great Britain and the principal 
places on the Continent; and aims to occupy that 
position in its sphere which the ‘* Atheneum” holds 
in general literature. 

Attention is likewise given to the subject of 
Church Music: and under this heading appear 
Original Articles, Correspondence, and Reports from 
the various Choirs in the United Kingdom, 


Published every Saturday, Price 3d. 





Cramer & Co. Limited, 201, Regent Street. 
Apams & Francts, 59, Fleet Street. 





TESTIMONIAL TO DR. BOUILLAUD. 
R. VINCENT WALLACE, at present resident 
in Paris, is now slowly recovering from a severe and pro- 
tracted illness, from which at one time his medical attendants 
feared the worst results. At atime when all hope was given up, 
and when life seemed scarcely to linger in the patient’s system, 
Dr. Bouillaud—a French physician, whose long-tried profes- 
sional ability is only equalled by his generosity of heart—took up 
Mr. Wallace's case, by this time well nigh desperate, and has, 
by God’s blessing and untiring care, rescued him from the jaws 
of death. Recompense of any kind Dr.. Bouillaud has, in the 
most disinterested manner, declined ; and it has been suggested 
that some recognition might be taken by the Musical and Dra- 
matic Profession of this country, if not by the Public generally, 
of the generous conduct of a foreign medical gentleman tewards 
one to whom Art owes so much. Mr. Wallace has signified his 
entire concurrence in this suggestion ; and it is therefore = 
posed to open Subscription Lists for that purpose until the first 
of May next. Lists will be found at the principal Music-Sellers 
in town, and will be furnished on application to the Hon. 
Secretaries, 201, Regent Street. On the close of the Subscrip- 
tion a meeting of Subscribers will be called to determine what 
shape the testimonal to Dr. Bouillaud shall take. 


Henry Farnir, 
Artuvr W. Mitts, } Hon. Secs. 


We have up to the present received the following ow ow we $ 
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Our Paris Correspondent ooo... on. 


TO CORRESPONDENTS, — 








| 


G. D. No two keys contain within their series sounds that r 
in agreement or harmony with both series. Every key has 
its own series and is discordant with any other key. The 
four strings of the violoncello C.G.D.A. are series of per- 
fect-fifths, and so also are the four strings of the violin G.D. 
A.E. Assuming C asa tone the strings sounding A and E 
produce tones not in the key of C. The instruments are 
tuned without reference to temperament, and it is the player 
who makes the tempered sounds. 

L. R. Meyerbeer no doubt had Rossini’s song ‘‘ Di piacer” in 
remembrance when composing the |‘‘O ciel clemente” in 
his J! Crociato in Egitto; and there is certainly similarity 
in the trumpet phrases of Spontini’s march in his Alcidor 
with those to be found in Mendelssohn's Wedding March. 
There is however no plagiary in either case, 

J. H. RK. Paisello was knighted. He was the Chevalier 
Giovanni Paisello. 

Caare, Royat. Mr. Harrison, the celebrated tenor of 50 years 
ago, was but a Chapel Royal boy. He was a pupil of Burton 
a chorus singer of Drury Lane Theatre, and learnt to sing 
from hearing great singers sing. He must have heard the 
songs of Hiindel executed hy vocalists who were con- 
temporary with Hiindel, 


| oratorio 





Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA, 


All communications to the Eprror to be addressed 
201, Regent-street, London, W. 
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Herr Reichardt has returned to town. 





Mr. Balfe has finished a new scena for Mr. Sims 
Reeves, entitled ‘‘ Lady Hildred.” 

Ole Bull and Leo Lion, the pianist, have recently 
created a furore in Dresden. 





Hiindel’s anthem, ‘“ Zadok the Priest,’ was re 
hearsed at the last meeting of the Festival Choir at 
Exeter Hall. 





Berlioz has completed his memoirs, which, how- 
ever, though in print, are to be sealed up, and only 
published after the death of the author. 





Frl. De Ahna, the favourite of Berlin, is seriously 
ill, A week ago some apprehensions were enter- 
tained for her recovery. 





Madame Clara Schumann is expected in London 
daily, and will play at the first concert of the 
Musical Union. 





Liszt is organising a Musikfest in Pesth for the 
20th to 23rd August, at which some of his best 
works will be done; among others the cratorio 
“ §t. Elizabeth.” 





The second Capellmeister, Herr Scholz, has been 
dismissed from his post in Hanover, and gone to 
Rome. Joachim, it is asserted, will not return to 
Hanover. 





A new chamber-opera is in rehearsal at the 
Gallery of Illustration, in which Miss Henderson, 
Miss Emily Pitt, and Messrs. Whiffin and Shaw 
take part. 





We are pained to say that Mr. Arthur Sketchley 
has during the past week been laid up with a severe 
attack of bronchitis. His pleasant entertainment 
is therefore adjourned. 





The Times of Saturday spoke of Good Friday as 
the greatest Festiva of the Christian year! Tempora 
mutantur with a vengeance. We shall next hear 
Christmas designated a Fast by our thaumaturgical 
contemporary. 





Her Reichardt, who, if he produces but one song 
a season, devotes to that one all care and talent, has 
composed a little lyrical gem entitled ‘‘ Die Verlegen- 
heit,”” on which an English translator is at work. 
The graceful simplicity of the song, composed in 
Herr Reichardt’s best vein, will render it a charming 
pendant to the “* Beloved Eye” and “ Die Thréine.” 





For the Dresden Siingerfest 20,000 participants 
are already announced. The building of the hall 
in which the féte will take place has commenced, 
and must be concluded by the 20th July. Itstands 
on the right bank of the Elbe, and is 542 feet long 
and 76 feet in height. At present its foundations 
lie under water, for the Elbe has lately risen to a 
singular extent. 





A correspondent asserts that Mr. Ellerton’s 
“Paradise Lost” will be performed 
early in June at the the Hanover-square Rooms, 
in aid of the funds of the Royal Dispensary 
for Diseases of the Chest. The oratorio will be 


preceded by a performance of the ‘“ Forest Sym- 
phony” of the same composer, a work which has 
already been frequently heard in Germany. 
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We have been favoured in the hearing of two 
artists belonging to the Opera Comique, who have 
just arrived in town, M. Charles Marcel a basso, 
and M. Ivani, tenor. Each gentleman possesses a voice 
of considerable compass and flexibility, and do more 
than ordinary justice to an extensive repertory of 
both French and Italian works: in those of Auber 
and Adam they are especially commendable. 





We are threatened with quite a glut of ‘ con- 
servatories’? in London. We have the ‘Royal 
Academy,” the ‘‘ National Academy,” and the ‘‘ Lon- 
don Academy of Music.” The latest addition to the 
list is the ‘‘ Bayswater Academy,” under the manage- 
ment of Mr. G. B. Allen, the inauguration of 
which took place at Westbourne Hall on Thursday 
last. It is rumoured also that a ‘* Music School” 
is to be opened in connexion with the South Ken- 
sington Museum. 





A growing feeling of annoyance prevails in the 
profession at the autocracy of Mr. Manns, the 
conductor of the Crystal Palace orchestra, who claims 
and exercises the right of changing the contents of 
each program regardless of the personal feelings of 
artist or composer. A case in point occured last week, 
where a vocalist of acknowledged ability who had 
chosen a favourite song had it sans, céremonie 
expunged and another substituted, whereby an effect 
was spoiled. 





The intelligent critic of a German paper in 
Cincinnati, the Volksfreund, thus gives vent to 
his indignation against the critic of the Gazette: 
« Tf you have to listen to the criticisms of such a 
blockhead about a Formes, a Johannson, a Canissa, 
or Sophia Dziuba, &c., then you are tempted to 
throw away your pen, that it flies into the Indian 
Ocean, and you may become a Kafir amongst 
Kafirs!” This would be Irish were it not 
Teutonic. 





We are all familiar with the operation known as 
‘nursing’? an omnibus. The-same principle is now 
ntroduced into the music trade. A speculator has 
lately taken to “nursing” the most successful of 
Messrs. Novello’s cheap publications for choral 
societies. Messrs. Novello have in consequence 
taken the spirited course of meeting the “‘ opposition” 
by reducing their glees to one halfpenny each! We 
are also promised a complete edition of Mendelssohn's 
“open air music ” for eight-pence, the cheap octavo 
edition of which has hitherto sold for six shillings. 





The rage which has lately prevailed for reviving 
the drama of fifty years ago, and which besides 
reproducing the ‘School for Scandal,” the 
‘“* Hunchback,” and “ She Stoops to Conquer,” went 
further back in the production of “ Le Médecin 
malgré lui,” has induced Mr. E. T. Smith to attempt 
a resurrection of the popular operas of our fore- 
fathers, and to engage in this design the services of 
Miss Louisa Pyne. We cannot altogether congra- 
tulate our great vocalist on mounting the Delphic 
Tripod lately vacated by the Menken, and we dare 
scarcely hope that even her acknowledged abilities 
will draw her numerous admirers to a transpontine 
establishment, however much the exertions of Mr. 
Smith in a meritorious direction are to be applauded. 





The utter confusion which prevails in England 
concerning the late Mr. W. H. Fry is really 
amusing, says the New York Weekly Review. The 
deceased gentleman is always confounded with 
Mr. Bristow. A grave musical authority says 
“ Mr. Fry composed ‘ Esmeralda’ and ‘ Rip van 
Winkle.’” We need not remind our readprs that 
the last named work is from the penj of Mr. 
Bristow ; concerning the first we know of no 
opera of its name, although we can clearly trace 
the careless mistake to the “‘ Notre Dame of Paris,” 
which was written by Mr. Fry. For the;benefit 
of our trans-Atlantic friends, we may mention 
that Mr. Fry’s earlier work was called “ Leonore,” 
and derived its story from Bulwer’s play of the 
* Lady of Lyons,” 


DECOMPOSERS OF MUSIC, 





It is said of HarnpEt that in the wane of 
his long protracted life he remarked, ‘* When I first 
came to England I found the professors here all 
players and there were no composers ; now all are 
composers and there are no players.” If HaENDEL 
were with us in this day, whatever he might have 
thought of the proficiency of our players, all such 
feeling would have been utterly annihilated when 
reviewing the army of our composers. We have an 
amateur rifle corps in numbers of composers of 
cavatinas, songs, ballads, chants, hymn tunes, short 
anthems, and part songs, whilst its officers exercise 
themselves in cantatas and operettas. The batta- 
lions of professional authors are legion and each full 
to its last man. They send forth music formal and 
informal, material and immaterial, spiritual and 
spiritless, expressional and exceptional. Some of it 
has been composed as only they who did it could 
have done it. In some we trace laws of arrange- 
ment and a rule for thought ; in others a liberty of 
will and flight of imagination much too marvellous 
to be ordinarily dealt with. Of composition of the 
highest order—that of pure creation—there is little 
or none; of grasp of technicalities, there is a good 
and fair sprinkling; of inventive adaptation, some- 
what more; but of the pleasures of memory, and an 
adroit expertness of appropriation, there is an abun- 
dance. Of imitation of beginnings, middles, and 
ends; of conjunctions of motifs here and motifs 
there ; of combinations of diverging and converging 
pathways ; of cuttings short and stretchings out; of 
turning ascending passages down, and descending pas- 
sages up; of putting the cart before the horse, or 
driving the cart without the horse; of transposing 
shadows whilst attempting to translate substances ; 
of evaporating the spirit whilst attempting to con- 
dense. it—there are illustrations innumerable, ex- 
amples endless. In all this there is a display of 
infinite skill—skill unembarrassed, skill unpreju- 
diced. No one fears detection, for there is no sin- 
gularity—no isolation. Composers of ballads nod in 
bland approval to composers of cantatas, and com- 
posers of cantatas shake hands with composers of 
oratorios. The hero of the oratorio is “ hail fellow 
well met’ with him of the opera. 

There have always been imitators, and it will ever 
be thus. One of the most remarkable examples was 
the plagiarism by Jonn B. Cramer in his ‘“‘ Grand 
Sonata for the Pianoforte ” of CLEMENtI’s celebrated 
Sonata (No. 1) from his second opera. It was an 
undeniable case of conveyancing-remodelling ; pas- 
sages consisting of the same sounds, but in inverted 
position. Mr. Cramer began with CLEementi’s fif- 
teenth bar, placing the octaves in the bass instead of 
the treble, and the Cramer octaves descend because 
the CLEMENTI octaves ascend. After this introduc- 
tion, Cramer begins with the beginning, and there is 
a conveyance of ideas and.train ‘of jthought to be 
seen in the commencement of the CLEMENTI sonata. 
CuemMENTI says ‘“ dolce,” Cramer echoes “ senza 
ornamenti ;’ CLEMENTI orders a rallentando, CRAMER 
directs a languido and smorzando. The appropria- 
tions are so cleverly done that although there is no 
absolute dotting down of note for note, the plagiarism 
is as manifest as sunlight. Arpeggios in triplets are 
counter-changed for arpeggios in quadruplets ; scales 
ascending are replied to by scales descending: and 
in all fundamentals—such as structure, design, cha- 
racter, spirit, outline, filling: up, detail—the two 
sonatas are identical. 

Nor was this the first time Mr. Cramer made 
depredatory incursions on the property of his old 
and revered master, for in the Gradus ad Parnassum 
of CLemeEnt1 we find the short motto “ tulit alter 
honores”’ heading as a motto the adagio movement 
numbered 14, The reason for this was CrameEr’s 
perception of the good and the beautiful in this 
movement, and the power and skill he had shown 
in diluting these characteristics throughout the 
second piece in his work entitled ‘‘ Utile et dulce.” 

Conduct such as this was not the result of inca- 
pacity on the part of Cramer; he was teaching 
morning, noon, and night, and this constant pressure 
on the nervous system is fatal to the creation of life in 








sounds: when compelled to write—to fix on a pur- 
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pose—to ape a feeling—was a necessity unavoidable, 
His life was spent in a critical watching of a bad 
and miserable executive. And the executive was 
exercised in the vicious and degraded in art. 

In the present day the plunder by questionable 
composers may be said to originate from want of 
knowledge, absence of power, penury of mind, a 
supply for vanity, and the necessity to keep before 
the musical public in some one way or other. If 
invention be difficult, manufacture must take its 
place. Original work is expensive, copy is cheap. 
lf advance be impossible it is easy to retrograde, 
and if no ensample of honest acquirement, there is 
an alternative in the education of theft. But the 
life of one taught to pilfer—like that of a dog—is 
as evanescent as it is reprehensible. Nobody be- 
lieves in it; he does not believe in it himself ; for 
in what he does there is no origin, no inherency in 
heart or mind. 

How much soever’we may contemn composers of 
this class, they yet in some degree deserve pity. 
The endurance requisite for original work is too 
often without any recompense; and a level style of 
mediocrity, » school which brings up familiar ideas, 
a monotony which calls for no exertion, a reiteration 
which puts no tax on the inventive, are severally 
features which the public willingly acknowledge and 
gratefully patronise. The{discerning public admit 
their obligations to the real: composer, but dispense 
their favours upon the favourite imitator. The one 
does what he feels he must do, the other does as he 
is ordered ; however valuable the former, the only 
demand is for the latter. Both are great in their 
way, for it requires a kind of greatness to be able to 
corrupt, and we know nothing short of a noble 
greatness can advance the taste or lead the judg- 
ment. It is sad to think that those who know little 
or nothing should make a good thing out of decom- 
position; whilst those who really know, and know 
much, should not make a better thing out of compo- 
sition. It is possible to pass from shade to light, 
and from the dense to the more pure. We are now 
in transition ; let us hope the moves made are in the 
right direction. 





GOOD FRIDAY GONE TO THE BAD. 





Time and the age’s tendencies do much towards 
weakening the social ¢reeds of past years. Not 
alone are unimportant opinions modified or de- 
stroyed; not alone are the minor faiths of society 
altered as society itself alters, but the higher faiths, 
spiritual and political, suffer too. The tenets of 
one day become the derision of the next ; the 
tragedies of last year are this year but food for 
burlesque. Forms of statecraft themselves grow 
old, then obsolescent, then obsolete; and even 
Doctrine must submit to change, as here a Luruen, 
there a Conpgn, rises and embodies the age’s 
opinion. Sometimes these moral revolutions take 
place with the accompaniment of violence, oftener 
they come quietly yet irresistibly, and tenets change 
before the world knows how. Best is it when men's 
minds are plastic enough to 

** Let the change whicli comes be free 
To ingroove itself with that which flies,” 

and when the new succeeds the old without rupture 
and without pain. The spectacle of a carriageful of 
Italian tyrants politely bowed out of town by a 
revolutionary populace is not more worthy of ad- 
miration than that of a Per. renouncing the error 
of a political lifetime. 

. In doctrinal matters we are menaced with the 
same spirit: former superstitions die out, former 
beliefs are rudely overthrown. Now it is the Pen- 
tateuch which is assailed, and violent defence 
meets violent assault; now it is that minor points 
fall into desuetude and are abolished by the unani- 
mity of the multitude. Not many years ago we 
used twice a year to thank Providence that a 
debauchee was placed on the throne, and that an 
imbecile was not blown of it; and once a year we 
mourned in sackcloth because two centuries ago a 
tyrannous monarch fell at Whitehall. Time has 
altered this, and induced people to withhold a 
spiritual comment on history in our churches. But 





Time threatens other dangers that are less imma. 
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terial—threatens to curtail the Book of Common 
Prayer in yet ruder fashion. A few more revolu- 
tions of the sun, and if liberty is suffered to 
degenerate into license, the special use of two 
great holidays will be irrecognisable: Christmas 
Day and Good Friday will afford opportunities for 
riotous carnality only. 

Now we would willingly be classed neither with 
the Benedictines of Norfolk nor with the Sabba- 
tarians of Scotland, if we enter a protest against a 
custom strikingly on the increase. We do not 
favour the Lenten amusements of Brother 
Ionatius; wo believe a man can solemnly com- 
memorate a solumn fast (in the modern accepta- 
tion of the word), without scourging a body 
Heaven gave him to take care of, and without 
lacerating the feelings of his mother inthe matter 
of nutriment. Equally we hold that he can keep 
a day holy without shutting his garden gate, and 
his eyes to the beauty of nature. The jinks of 
Anglican monasticism point one extreme, the 
moroseness of Scottish Presbyterianism another. 
There is a happy mean between either; but that 
mean is hardly arrived at by taking a return 
ticket to Sydenham on a day which some little 
authority has suggested should be kept with quiet 
decency. 

This, then, is our complaint—that a confessedly 
sacred day is riotously commemorated by & 
pseudo-sacred exhibition in the Crystal Palace. It 
is not our province to argue whether the Church of 
England be right in keeping Good Friday, or the 
Dissenters be right in contemning it; we simply 
hold it as an institution created by Church and 
State, and therefore worthy of respect. On the 
grounds of decency, if on no higher grounds of con- 
science, let not Art be subverted to the base end of 
violating what national Religion has ordained. If 
we are to have a National Fast, let us keep it; if 
not, let us abolish it altogether, The mockery of 
making all the music at these gatherings “ sacred" 
is transparent; what sanctity have the thousands 
in those great aisles—what sanctity is there in the 
gorgings of veal pies, the foaming of stout, the 
indecent swinging in the grounds, the howling 
foran encore from the disdainful Rezves? If the 
people like their recreation (and that they do the 
* clicks’ of those turnstiles witness), let them have 
it—be the day what it will: the responsibility is 
with them alone. But in the name of conscience 
keep art out of the affair; have no soi-disant 
** sacred” exhibitions, ask not artists to do violence 
—to good taste if to no higher moral sense—by con- 
travening a law the nation still pretends to hold. 
See what an anomaly,London presented last week: 
from every street the bells calling to worship, to 
commemorate the solemnest event the world has 
ever seen—and in one corner of the town a packed 
crowd of gorging pleasure-seekers stamping and 
roaring at the vocal beauty of Madame Rupens- 
ponry; in another corner a set of boxers and 
wrestlers, struggling for the profanely vulgar admira- 
tion of Islington! The thing is a contradiction, 
offensive to the conscience of the worshipper who 
believes, salient to the ridicule of the secularist who 
denies, 











PASTA. 





The art of declaiming recitative passages in opera 
has almost died out. Its greatest exponent was that 
gifted woman who passed away from us but a few 
days ago by the bright shores of Como. Mdme. 
Pasta was undoubtedly the most inspired lyric 
actress that ever trod the stage; and it is worth 
while, now that we are art-associated with mincing 
Aminas, feeble Semiramides, and lay-sister Normas, 
to regard, in the dim distance of the past, that 
majestic woman's figure, at one moment instinct 
with the Divine madness of a priestess, at another 
moving with the simplicity of an Alpine peasant. 
The original heroine of most of Bellini’s immortal 
works, it was in Norma pre-eminently that Pasta 
soared to the loftiest range of dramatic conception. 
The present age lins no idea of Pasta's Norma. 
It bas seen Garis: (who was at one time only considered 


worthy to play Adalyisa to Pasta's Nornm), and has, 


given Grist the title of ‘* Diva” from her appearance 
in the part. But alas, flexibility and fluency—neither 
of which gifts Pasta ever possessed—could never 
atone for Giut1a Grisi’s want of soul. From her 
first success as Norma in England, may be dated the 
gradual decline and downfall of the power of 
declamatory recitative. Not a bar of Pasta’s baldest 
recitative was without its special significance: it 
was sung—it was acted—with a force and understand- 
ing which were irresistible. Mdme. Grist could 
not do this, and never attempted it. With her, 
recitative was reduced into the merest ‘ padding ;" 
the torrent of passionate invective flowed equably 
along in the calmest manner of the Paddingtonian 
canal; and the rising race of singers were comforted 
by the example, which in effect declared all artistic 
effort beyond the most superficial vocalisation to 
be needless in the interpretation of recitative. 
And the pernicious force of that example extends 
down to this day. We have no Pasta come. We 
have no Pasta coming. 

Mdme. Pasra’s voice was a most difficult organ 
to reduce torule. It was hard and unbending— 
although capable of expressing and pointing, as 
few could, the highest musical sentiment. It isa 
curious fact that she could not sing an ascending 
scale. All her florid passages were on down scales, 
and these she did perfectly; but every effort to 
sing an up scale proved utterly futile. Thus in 
the music of the parts which BeLuini and other 
maestri wrote for her, one ‘finds this peculiarity 
carefully studied, and the difficulty overcome in a 
most admirable way. Take the “Ah! non giwnge’’ 
from the “ Sonnambula” asa case in point, and 
admire the ready dexterity of the master who had 
to write in fetters, and yet with such marvellous 
result, 

“The last time I saw Pasta,” said a musical 
friend of ours the other day, “was a few 
years ago at the villa of Count —— on the Lake 
of Como. We were a large party, and many 
people of European fame were amongst the 
guests. One brilliant evening, a strange figure 
wandered in from the tree-lined highway, upon the 
glittering group in the Count’s salon. It was a 
woman—a peasant, if you might judge from her 
dress, which was one of the coarsest description, 
with rough woollen stockings drawn over her shoes; 
but you had only to look from the rude raiment to 
the face of the wearer, to know that she was no 
common person. Though her figure was bent and 
her hair gray, her face—which was that of a dark 
Mantz Anrornetre—astill retained traces of a nobility 
which, in youth, must have conferred on her the 
highest order of loveliness; and her eyes were still full 
and bright. It was Pasta. She was received with 
delight and a veneration which it was charming 
to witness. We all felt we stood in the presence 
of a great mind. By and by, after chatting with 
her for some time about old scenes in London and 
Paris, where she had been ever the prominent 
figure, I asked her if she would sing a duet with 
me—just to let us hear her voice again. At first 
she refused, but on being further pressed, she 
diffidently agreed to try a duo from ‘ Semiramide.’ 
I sat down to the piano, and she began. It was 
but a thin quavering sound—uncertain, unsteady 
—as if perfectly distrustful of itself. But in the 
cabaletta, where our voices went together, Pasta 
gained strength—her figure dilated—her eye 
flashed, and, strange to say, as if the trammels of 
age and disuse were like leaves in an autumn tor- 
rent, her voice suddenly burst out with a brilliancy 
and power unsurpassed in her grandest days. 
The effect was indeed electrical. The russet of 
the peasant—the gray hair of age—disappeared ; 
and in their place we saw again the regal purple 
of tragedy, and the splendid light of eyes, following 
the glorious passion of hér voice. This was the 
last time I saw Gropirra Pasta.” 
~~ -— 
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istrate one afternoon, it is 
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She was moved by regard for dramatical unities, 





Wanting her charger, to look for a mayor, 





FRANCE. 





Paris, April 18th. 

Dramatic music is at a discount during the 
“Semaine Sainte” (Passion week). Meyerbeer, 
Mermet, Auber, Boieldieu, and others are driven 
out of the field, and are replaced by Pergolese, 
Haydn, Beethoven, &c. During the last three 
days the bills of the principal houses displayed 
the word “Reliche,” supposed by intelligent 
foreigners to be the name of the piece performed, 
and thus causing mighty “ queues’’ at the door of 
each establishment; for they naturally imagine 
that a play mounted at so many theatres must be 
a hit, and worth seeing. The Opéra has turned 
this forced congé to account, and the last of the 
Jours Maigres were passed in diligently rehearsing 
the inevitable “‘ Africaine,”’ about which I am con- 
vinced too much has been said to be good for it; 
which sentiment does not prevent my telling you 
that, at the last rehearsal, the famous vessel would 
not answer the helm, and at one moment all the 
actors on the stage were in danger—one, it is 
said, nearly went to consult Meyerbeer, in propria 
persond, as to the “intentions” of his part. I 
trust, however, that this is an exaggeration, and 
that new mechanical effects will be more success- 
ful than the scéne de la fonte in Gounod’s “ Reine 
de Saba,” which was such a dead failuré that the 
second act was entirely suppressed, and this tre- 
mendous application of the scissors Had, I have 
no doubt, a great deal to do with the fall of the 
opera, 

“ Crispino e la Comare”’ not being deemed a fit 
and proper subject for the Italiens during the 
last week in Lent, two “ Concerts Spirituels ” were 
given on Thursday and Saturday, at the first of 
which we had Rossini's “ Stabat Mater.” I have 
here a famous opportunity for analysing the dif- 
ferent numbers of the work, and, like a musical 
Doctor Letheby, informing your readers whether 
I found evident marks of operatic sentiment in 
the “ Cujus animam”’ or strong traces of a cava- 
tina for basso in the * Pro peccatis.’” ‘The tempta- 
tion is violent, but, all things considered, I 
prefer giving you a slight historical sketch of it, 
for the other subject would be very dry, and of 
course I couldn’t please everybody. 

In 1832, Rossini was journeying in Spain with 
M. Aguado, the well-known banker. While at 
Madrid, he became acquainted with S. E. don 
Francisco Fernandez Varela, who begged him to 
write a “ Stabat” for a church or convent of which 
he was the protector. ‘Two months later the 
work was finished; but, having been seriously ill 
while engaged upon it, amd being pressed for 
time, Rossini had taken Tadolini into partnership, 
and the last four numbers were written by that 
composer. [The manuscript was sent, and dedi- 
cated to Don Varela, who acknowledged the 
compliment by sending Rossini a tabatiére with 
five or six thousand francs; and on Good Friday, 
1863, the church of San Felipe el Real, at Madrid, 
was filled with an immense crowd, anxious to hear 
the new work of the author of the “ Barbiere,” 
Don Varela has received the “Stabat” on con- 
dition that he should never part with the copy 
sent him; and, during his lifetime, it was executed 
once a year during Lent, but was quite unknown 
to the rest of the world. After his death, his 
executors sold the copyright to a M. Ouer Chatard, 
who disposed of it for two thousand francs to 
Aulagnier, the Parisian publisher, in 1841, On 
hearing this, we learn from MM. Escudier that 
“ Rossini se reveilla comme un lion!” He was 
exceedingly wrath at the idea that a work only 
partially written by him, and with orchestral 
accompaniments scored to suit the capacities of a 
church band, should be given to the world asa 
specimen of his talent as a composer of sacred 
music. He wrote to his friend and publisher 
Troupenar a letter, by which, for six thousand 
francs, he gave him the entire property of the 
“ Stabat ;” and, five days later, sent a most flery 
epistle to M. Aulagnier, from which I extract the 
following energetic passage :—“ Sans entrer dans 
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Vespéce d'escroquerie que Von voudrait faire au 
détriment de mes intéréts, je dois vous déclarer, 
Monsieur, que si mon ‘ Stabat Mater’ était publié, soit 
en France, soit a I'étranger, sans mon autorisation, 
mon intention bien arréiée est d’en poursuivre les 
éditeurs jusqu’d la mort.” (Ah, bravo Figaro!) 
He goes on to say that only six numbers are by 
him, and that M. Aulagnier, being no doubt an 
excellent musician, will easily note the difference 
of style existing in the various pieces, and con- 
cludes by trusting that he will some day find a 
favourable occasion for proving ‘la consideration 
distinguée” with which he is the “ devoted 
Rossini’’ of the man whom he has just threatened 
to pursue, “ jusqu’d la mort.” 

Of course the affair ended with a law-suit, in 
which Rossini and Troupenas were victorious, 
Shortly after its termination a séance intime was 
given at the Salle Herz, and six pieces were per- 
formed, the soloists beimg Mdes. Viardot and 
Labarre, MM. A. Dupont and Géraldy; Panseron 
conducted the chorus, and the orchestra was repre- 
sented by a double quartett under the orders of 
Girrard, with Labarre at the piano, Even with 
such a limited personnel the effect produced was 
immense, and great curiosity was expressed to 
hear a work of which the chosen few spoke {n such 
high terms. Monster-concert givers were un- 
known in those happy days, and M. Troupenas, 
not being the influential critic of a morning 
paper, was at a loss how to bring the work before 
the public. He gladly accepted the proposal 
made by the brothers Escudier, to give him 8000 
francs for the right of performance of the Stabat 
during three months. The task these gentlemen 
had undertaken was no easy one, and their appli- 
cation to the managers of the different theatres 
were met with decided refusals. M. Pillet, of the 
Opéra, told them that his theatre was not built 
for the performance of church-music, and recom- 
mended them to apply at Notre Dame or the 
Madeleine; some shrugged their shoulders and 
said nothing; and others, more violent, sent them 
to a place I must not name, and from which no 
traveller returns. “Good men and true,”’ they 
determined on risking the affair themselves, and 
took the Thédtre Italien on their own account, 
the manager being unwilling to accept even a 
share in the speculation, The artists to whom 
they applied, Mario and Grisi, received their pro- 
posals coldly, Tamburini alone was delighted with 
the music, and succeeded in inducing his com- 
rades to join him in singing the soli, 6000 
francs were advanced by MM. Escudier as a 
guarantee for the payment of the expenses, but on 
the understanding that no one should be allowed 
to assist at the rehearsals, a wise measure, for the 
moment the first was announced, M. Dormoy, the 
manager, received more than six hundred applica- 
tions for an entrée, which of course were refused, 
On the 7th January, 1842, the first performance of 
the “Stabat Mater”’ was given, Mesdamesg Giulia 
Grisi and Albertazzi, MM. Mario, Tamburini, and 
Lablache being the chief interpreters. The success 
was immense. Until that time M. Dormoy had 
been most unfortunate in his management of the 
Théatre Italien, and he now applied to the Brothers 
Escudier to pass him the right of performance of 
a work he had not only refused but had allowed 
to be performed on his stage en réchignant. The 
Escudiers, taking it into consideration that it was 
in his power to refuse the house and artists if they 
did not come to terms, accepted his proposals, and 
for the sixth time the “ Stabat Mater” wag handed 
over to a new proprietor. It was performed 
fourteen times during the season, and produced a 
net profit of 150,000 francs (£6000). It is useless 
to note the favour with which it has been received 
since that time. You all know that better than 
myself. With regard to the execution on Thurs- 
day, I should like to reconimend to one or two of 
the principals and to the whole of the chorus (their 
illustrious capo included) a careful study of the old 
saying that “practice makes perfect,’’ No, 1, 
*Btabat mater dolorcsa,” was the heat rendered of 
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the concerted pieces. I pass in silence over the 
** Cujus animam,” which does not suit M. Brignoli. 
The “ Pro Peccatis” was admirably sung by M. 
Agnesi, who seemed to understand that there is 
something more than a musical phrase in the air, 
and that Rossini’s music will bear careful and in- 
telligent declamation. We were glad to hear this, 
for generally the bassi to whom this solo is cast 
look on it simply as a means of vocal display, and 
sacrifice sentiment to chic, The other success of 
the evening was Mdme. Charton-Demeur’s render- 
ing of the “ Inflammatus.” I speak of the solo 
only, for the accompanying chorus would have dis- 
graced the theatre of the smallest provincial town. 
Let me do them justiee; they were equally abomin- 
able in the concluding fugue; and were encouraged 
in their efforts to sing with a proper contempt for 
such common-place things as Time and Tune, by 
the way in which the “ Quando corpus” was “ exe- 
cuted’’ by the principals, It was shameful, I 
know that the number is difficult, but if we are 
not to hear good singing at the Italiens, what is 
the use of the theatre? At the second Concert 
Spirituel, Halévy's “ Redemption” was given, I 
shall have an opportunity of noticing this in a 
future letter; and, in closing this, will briefly 
mention the great success of Herr Joachim at the 
last of the Société du Conservatoire’s Concerts, and 
the equally favourable impression produced by 
Mdme, Lemmens-Sherrington at the last concert 
at the Tuileries, 








GERMANY, 





Lerpsic, Aprin 137TH. 

This morning the prizes gained by the pupils of 
the Conservatorium were delivered to the for- 
tunate winners. I have great pleasure in stating 
that the first, a complete collection of the new 
edition of Beethoven’s pianoforte trios was given 
to Mr, Horton Claridge Allison of London. In 
presenting it to him, the director spoke in the 
highest terms of his ability, industry, and general 
good conduct. He will shortly return to London, 
where I hope he will soon reap the reward which 
he well deserves, The other recipients were Herr 
Gaugler of Gempen in the Canton of Solothurn 
and Messrs, Morgan and Petersilie from America, 





BELGIUM, 


Brussers, Apri, 197TH. 

Having lately seen a discourse pronounced by 
M. Breyne, master of the chapel St. Martin at Ypres 
in Belgium, upon the tomb of M. Jean George 
Keyser at the occasion of his interment last Septem- 
ber, I take the liberty of translating some of the 
passages on the life of the deceased musician, whose 
talent though great was hidden from the public, 

He was born the 22nd August, 1791 at Niever- 
zimmer in Saxe Weimar, and from his early youth 
studied music ardently, After following the course 
of study of Miiller and others of the great masters, in 
a short time he became one of the most distinguished 
harmonists, He knew by heart the treatise on 
harmony of Godfrid Weber, Albrecht Berger, 
Reicha, and several others, and he familiarised 
himself with all the authors, so that the greatest 
difficulties in harmony to him was mere child's play, 
He was first of all attached to the chapel and theatre 
of the Prince of Saxe Weimar, and when there was 
offered the situation of Director of the music in the 
Dutch army. He accepted this honourable position 
and then composed military music, His works 
spread everywhere, and for more than a quarter of a 
century only Keyser and his music were talked of. 
His compositions exhibit a profound and scientific 
knowledge and their style is grave and classical, 

In 1829 was instituted at Antwerp a great musical 
competition open to composers of all nations, and 
a great number from all parts competed in it, 
Here M. Keyser gave proof of the superiority of 
his talent: the overture he composed gained the 
first prize by unanimity of votes, His pupil, the 
Count Camille Durutte, gained the second prize— 
a circumstance which proves he was an excellent 


jnstyuctor, since it was only permitted to his own 


pupils to approach him in a competition so solemn 
and so sought after. M. Durutte, who is a native 
of Ypres, afterwards composed an elaborate 
treatise on harmony, the exposition of which 
he gave at aséance in Paris, at which the great 
musicians of the day were present—among others, 
Meyerbeer, Auber, Halévy, A. Thomas, Gevaert, 
the eminent oomposer of the present day, sat at 
the piano at this ‘same exposition, It made a 
great sensation, and achieved honourable success 
for the author. M. Durutte has since composed 
a few operas, one of which he produced at Metz 
the other day after waiting three years 'to get it 
brought out at the Thédtre Lyrique at Paris, 

Returning from this digression to M. Keyser, 
we find that after the Belgian Revolution he be- 
came director of music in the town of Ypres—an 
ungrateful position, which was unworthy of his 
talents; he, however, acquitted himself of his 
task in a most praiseworthy manner, and in that 
town remained till his death last year. He seems 
to have sunk into such obscurity that scarcely 
@ paper even at Ypres took any notice of his 
death, This neglect is mainly owing to hia 
having vegetated for more than thirty years in 
so smalla town: had he remained {n the capital 
his talents and compositions would have made 
him generally known, But he shows us an 
example of great talent accompanied with equal 
modesty; for he was of a very quiet and retiring 
disposition and died in circumstances none too 
prosperous, After his death his family sold off 
all his manuscripts and compositions, which 
fetched a price scarcely equal to that of so 
much waste paper, This shows how little he was 
known in the country. These manuscripts were 
purchased by the professors of music about 
Ypres and still lie in their hands; they will no 
doubt lie for ever perdus if some effort is not 
made to publish them. A public subscription 
would effect this, but there is another and easier 
means: the government under the present 
ministry have several times granted subsidies of 
money for the purpose of bringing out musical 
works, and it would be laudable on the part of 
the ministry to do the samé in this case, so that 
the manuscripts might be collected and performed 
in public. It is to be hoped that this will be 
arranged, as music of great interest will then be 
heard, 

Up to the present time no movement has been 
made to erect a funeral monument to bis memory, 
but I now hear there is some talk of this 
praiseworthy idea, and a public subscription is 
thought to be the best way of accomplishing the 
object, I have no doubt that M. Vandinpeere- 
boom, the Minister for the Interior, who is a 
native of Ypres and was for several years its 
burgomaster, will liberally lend his aid to the 
worthy project. 





CLAIMS OF THE CONCERTINA, 
To the Editor of The Orchestra. 

Dear Siz,—Pray allow me to express in your 
peges the delight with which a large portion of 
the London public observe the announcement of 
Mr, Blagrove’s concertina concerts, for, in the 
hands of that artist, the concertina renders every 
style of composition with peculiarly pleasing 
effect, Even those persons who complacently de- 
plore the limited capabilities of the instrument 
in question, need only to hear Mr, Blagrove per- 
form his fantasia on Gounod’s “ Faust” to be con- 
vinced that the beauties and resources of the 
English concertina require only to be more 
generally known, when they must be universally 
appreciated, It is, however, in the retired scenes 
of life that the deepest gratification can be de- 
rived from this unassuming little instrument, In 
all ranks of society, from the gallant colonel at 
some remote military station, a prey to the ex- 
cess of leisure, to the tired errand clerk in his 
gloomy back-parlour, many have reason to re- 





member with thankfulness the one sensible act 
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of their lives—the purchase of a concertina. The 
fair sex, too, can find no better occasion for dis- 
playing their natural grace and talent than a 
fascinating group of two or three met for the per- 
formance of a concerted piece, assisted by a 
gentleman baritone or bass, though how this 
latter individual can manage to play at all under 
such trying circumstances is to me the greatest 
marvel.—-I am, dear Sir, yours, &c., 
TREMOLO, 


2 


HYMNS ANCIENT AND MODERN. 








To the Editor of The Orchestra. 

Srr,—Should it be in contemplation to send 
forth a corrected edition of this hymn tune book, 
I hope the book will be put in competent hands, 
in order that it may be properly and satisfactorily 
done. I beg to draw your and the public atten- 
tion to some five passages which sound very 
harshly to me, and which I am fain to believe 
must be wrong. Perhaps you or some one of your 
readers will do the church-going public the favour 
to offer a correction.—I am, sir, your humble 
servant, E. F. 














THE DRAMA, 





To the Editor of The Orchestra. 

Sir,—It is certainly remarkable that in the land 
of Shakespeare an original play should be a rarity, 
and that burlesque, French adaptations, melo- 
dramas, &c,, should have almost wholly super- 
seded the legitimate drama. There are plenty of 
materials for tragedy and comedy in modern life, 
and no lack of the dramatic talent, as our exciting 
novels testify. Some say that public taste has 
undergone a revolution fatal to the stage. That 
the novel supplies the potent attraction once 
exercised by the drama. Instead of going to the 
play for excitement as our ancestors did, people 
prefer to be thrilled by reading “ The Woman in 
White"’ or to learn life and manners from the 
‘Commonplace Philosopher.” A subscription to 
Mudie’s buys the requisite amount of sensation. 

The novelist is better paid, and secures his 
public far more easily than the dramatist. What 
are the inducements to become a dramatic author ? 
If he maintain the dignity of his profession he 
may persevere in writing legitimate and original 
dramas. There are a thousand chances to one 
against his success. He either withdraws dis- 
gusted from the attempt to penetrate the false 
medium which excludes genius of every kind from 
the public; or he sinks into a playwright, a 
manufacturer of pieces written to display some 
“star;” the licensed pilferer from the works of 
novelists living and dead; the “adapter” of 
French plays, or a writer of burlesques—the 
greatest enemy of the drama! Is the burlesque 
writer paid to destroy the stage? Whether he is 
acting in concert with the enemies of the stage, 
or simply indifferent to art so long as he makes 
money, the burlesque writer is doing his best to 
ruin the profession to which he professes to be- 





long. He is degrading the stage from its legiti- 
mate function of a national teacher to an exhibi- 
tion below the level of Punchinello. Aristophanes 
taught the Athenians to laugh at Socrates: they 
at last put to death the philosopher they had 
learned to ridicule. 

I once heard an old play-goer say he would 
not sit down at the same table with the writer of 
a burlesque. Dr. Johnson said, ‘Sir, the man who 
would make a pun would pick a pocket.” But 
what are we to think of a “dramatic author” 
who labours through three acts full of puns, 
which, if they excite a momentary feeling of 
mirth in any rational auditor, induce a melan- 
choly regret that so much talent and industry 
should be so misapplied. But this is not the 
worst. It is considered very fine and witty to 
introduce the deities and heroes of the classic 
mythology, and make them talk modern British 
slang; and the consequence is that the use of 
slang is now habitual among fashionable fast 
young ladies as well as young gentlemen. But 
there is a depth even lower than this—to parody 
a great dramatic poet—the truly noble occupation 
of poring over the pages of A’schylus, Sophocles, 
and Euripides to find food for foolish mirth! 
Love of art is of course out of the question; but 
where is the sense of propriety in the dramatic 
author who could write, or in the audience who 
could tolerate, parodies on such dramas as “ Me- 
dea”’ and “ Alcestis?” Medea, in a fit of frenzy 
and jealousy, murders her children to be revenged 
on a faithless husband. Alcestis voluntarily ac- 
cepts death and descends to Hades as a substitute 
for the husband she adores. The restoration of 
Alcestis from the grave to her husband is cer- 
tainly a fit subject for mirth to an audience who 
believes in a world of spirits and the miracles of a 
similar nature narrated in the Gospels! Christian 
London laughs at burlesques on sublime pictures 
of human passion and human woe which made 
Pagan Athens weep! 

A very interesting paper in the Cornhill Magazine 
some time since showed the difficulties with which a 
dramatic author has to contend, even when he has 
had a play accepted. The caprices of actors and 
actresses must be consulted and humoured. The 
play is ‘‘eut,” and not unfrequently the best portions 
cancelled. But the process of emasculation is not 
finished even when the piece has fought its way to 
representation. There is a further exercise of the 
writer’s patience. Fortunate is the author who, from 
the stage-box, can recognise his own play while 
breathing execrations, not loud, but deep in the head 
of the actor, who is “gagging” his part. Modern 
audiences are too polite to “‘ damn” plays in the old- 
fashioned demonstrative style. Some of the critiques 
may have been written before the first representation ! 
The house is packed. The author is congratulated 
on his ‘decided success.” He “ stands” a cham- 
pagne-supper, and the climax of the ordeal may be 
the withdrawal of the successful piece within the 
week. Does it further the interests of the drama 
that the actor should be everything, the author 
nothing? This dreary watching and waiting—this 
badgering and baiting of the dramatist—must tend 
to discourage and repel all who possess the slightest 
option in the employment of their talents. Men 
capable of writing a good original drama very 
naturally stand aloof. Genius is almost always as- 
sociated with self-consciousness and a spirit of in- 
dependence. Yet even in the present state of the 
stage we have not quite dispensed with the dramatic 
author. The idea of Mr. Vincent Crummles that 
every actor should learn his part directly from the 
French instead of having it translated for him by a 
“dramatic author" has not yet been reduced to 
practice, nor is it likely to be, if the pronunciation 
of some actors enables us to judge correctly of their 
knowledge of French or English. 

We are told that managers understand their 
own business. That they cannot lead, but must 
follow the public taste, and fill their theatres 
by whatever will draw. We must not blame 
managers and actors if the public cares only for 
bad tragedies in the form of operas, where every- 
thing is sacrificed to the principal singer; if blue 








fire and sensational effects are preferred to wit, 
pathos, plot, character, action and dialogue. But 
I do not think the public is so deficient in taste. 
The theatres are already crowded, though not 
with the most discriminating audiences. To 
argue from this fact that there is not taste to 
appreciate a better bill of fare, would be as 
fallacious as to affirm that because the Detective 
school of fiction flourishes, and the exciting tales 
by Random Rawhead in “The Weekly Stunner” 
are read by thousands, there are no readers for 
Messrs. Dickens, Reade, and Collins. I have 
heard that Mr. Thackeray sent a play to a 
manager, and that no notice was taken of it! After 
such a significant fact, I venture to think that 
there may be languishing in obscurity writers 
capable of resuscitating the dying drama. In the 
meantime managers and lessees are expending 
fortunes on singers, dancers, with and without 
wooden legs, French actors, French translators, 
scene-painters and decorators; encouraging every- 
body except the men who are the foundation of 
the dramatic art, without whom the drama 
cannot exist—original authors! Dramatic genius 
is not extinct. But those whose duty it is to 
cater for the public are blind to their own interest, 
and will not be at the pains to discover or 
encourage dramatic genius. While the authors 
of dramatic novels are making fortunes, and the 
rage for amateur theatricals is more popular 
than ever, I cannot attribute the low condition 
of the drama altogether to the public want of 
taste. 

No doubt our social habits, our moral aud 
religious prejudices have in some degree an 
injurious effect on the drama. Our fashionably- 
late dinners (or rather suppers) interfere with 
play-going. They manage these matters better 
in France and Germany. Not only the “ wnco 
guid” of Exeter Hall and the Tabernacle who 
regard the theatre as the Devil’s house, but a 
considerable portion of the clergy discountenance 
theatrical entertainments. Some preachers turn 
theatres into churches. Others are doing their 
best to reverse the operation. The word pulpit 
originally signified stage, and those persons who 
love to be clerical performers, pocketing their pay 
as protestant priests, while using the medieval 
mummeries of another church, are no doubt right 
in regarding all other exhibitions’as superfluously 
weak in comparison. But the theatre was once 
the handmaid of religion. The plays of the 
greatest of dramatic writers are a bulwark of 
morality. The annals of the drama from the 
time when ancient Athens was thrilled by the 
choral chaunts of her great tragic poets—when a 
Roman audience applauded the famous line of 
Terence “ JIomo sum,” &c., including the more 
modern mysteries or moralities are full of testi- 
mony that patriotism, morality, religion have no 
firmer friend than the dramatic art.—Yours &c. 

J. M. A, 

April 17, 1865. 
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REVIEWS. 








“We praise Thee O God’’ (Te Deum). 
in one God” (Nicene creed). 
WHITFIELD. 

The same by W. T. Brst. 

The same with the Gloria in Excelsis by BEETHOVEN, 

Op. 123. 

Every nation takes its place in the great 
brotherhood of humanity according to its operative 
idea of the Supreme Being. The Idea of the 
Deity constitutes the inmost thought of all those 
who have any religion, seeing that all things of 
religion and Divine Worship have respect unto 
Gov. The Deity being the object of all worship 
there must be just ideas entertained of Him as 
Creator, and of ourselves as creatures, or there 
can be no just communication between the 
Creator and the creatures he has made. Music 
being a flowing out of the affections subject to 
the government of wisdom, that is to say, the 
fruit of the imagination controlled by the un- 


« T believe 
By Dr. CLARKE 
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derstanding, becomes when employed in acts of 
worship the truest exponent of the love, will, and 
thought of those that worship. Musical sounds 
following in an order of beauty, the issue of love 
and reverence, have ever proceeded from an 
elevation of the human faculties, and ever operate 
to the elevation of these faculties. They are the 
result of the intense affection, and tend to the 
creation of the intense affection with those that 
hear them. No man can compose a creed or a 
Te Deum who knows nothing of what life is, of 
what love is, and of what these verities really 
are in respect to the spiritual estate of his own 
being. The state of music therefore as an art in 
any nation is easily to be gauged by the character 
of that music which is in ordinary use in that 
nation as the emotive and intellectual expression 
of the great facts and principles of national 
faith. Bring forth the choir creed, and such will 
be found to be the spiritual condition of those 
that use it. If it teem with love, with life, with 
wisdom, with all that there is of good and truth 
in musical sounds, the light inhabiteth it, it is an 
object of high regard and esteem, and its right 
habitation is the sanctuary. 

We are most happy whilst congratulating Mr. 
Best in the effort he has made to set forth a some- 
what better and more intellectual portraiture in 
music of the great hymns of the Catholic Church, 
the “Te Dewm” and the “ Nicene Creed.” These 
comvositions we have placed between two other 
publications of like character,—as respects acts of 
worship—the Morning Service, as it is called, of 
Dr. Clarke Whitfield (that in E major), and the 
last grand eucharistal music of the poor, struggling, 
but-loving, and believing Louis Beethoven. We 
have put Mr. Best between the creed of no love, 
no trust, no hope, no fear, and the creed of one 
who felt he was created after the image and like- 
ness of his Creator, yearning to divide the thin 
cloud that separates the finite from the infinite. 
Who can doubt for one moment the length and 
breadth, the height and depth of Beethoven’s 
perception, and appreciation of the attributes and 
emanations of Deity, when listening to the open- 
ing of Beethoven’s marvellous Creed in B flat 
major :— 

I believe, 
T believe 
In one, one Gop. 
Gop, the Father ; 
The Father; the Father omnipotent ; 
Maker of Heaven ; 
Of Heaven and Earth ; 
Of all things, visible 
And— 
And— 
Invisible. 
Listen to the prolonged rhythm on the words, 
“The one, one Gop ;” listen again to the rise of 
the voices to those of “The Father omnipotent,” 
with its potent asseveration sent forth by the 
Soprani whilst dwelling on the key note in alt, 
sustained throughout a double double rhythm. It 
is Beethoven saying in unmistakable language, 
-“The Lord our Gop is a great God,” and my 
whole being is with Him, and I am His. Go on, 
and look at the next great article of belief :— 
I believe, 
I believe 
In one Lorp, 
In one, one Lorp, 
The Lorp Jesus Christ 
Son of Gon; 
The only Son of Gop ; 
The only-begotten of Gop; 
And— 
And from the Father, 
Born 
Before all ages. 

Here we find the correspondences of faith en- 
twined with the correspondences of harmony and 
rhythm ; and at the declaration “before all ages,” 
the same holy, humble, earnest utterance as when 
expressing the words “the things invisible.” But 


tke clearest, noblest, and most exalted interpreta- 
tion of this ancient hymn of thanksgiving is that 
commencing with the words (p. 44, edition by 
Rinck)— 
And was made flesh, 
By the Holy Spirit, 
Out of the Virgin Mary, 
And going on to p. 53, “whose reign shall have no 
end.” The whole passage is one stream beginning 
with D minor and returning to D major, returning 
to the same sound, and in fact never quitting the 
key. The great mystery of the fact of the incar- 
nation is treated in a school and style as removed 
from the music of the present day as it is from the 
music of past days. It is of no time, no school, no 
personality. ‘The primal spirit returns with the 
words 
And; 
And; 
He was made May. 
Man; 
Man; 
He was made Man. 

The declarations of the judgment of Pilate, the 
suffering of the sentence, the death, are all solemnly 
and holily admitted as truths fully believed in; and 
then follows one of the grandest conceptions that 
ever entered the imagination of man’s heart. Truly 
the Spirit helpeth those that trust in Him. 

And was buried ; 
Buried ; 
Buried. 

But the end is not yet. Beethoven, by a fall of 
the semitone and a continued passage in the bass, 
reminds us that there was a pledge of life again, 
that there was a guard, a watch, to keep peace 
outwardly during the interior peace of the sepul- 
chre, and then follows 

He rose ; 

The third day, 

According to the Scriptures. 
The Ascension to the right hand of the Father is 
the very Jubilation of Angelic Quires, who pro- 
claim he will again come with glory 
to judge ; 
judge ; 
the living, the living, the living, 
and 
the dead. 


This memorable page Beethoven wrote no less 
than twelve times, before he was satisfied with 
the expression. He here proves himself as great 
a poet as he who made the hymn, and has, if pos- 
sible, added an intensity of thought and feeling 
to words embracing all thought and feeling. 

To descend to the cold, hard, external, and 
meaningless frivolities, or rather inanities, of Dr, 
Clarke Whitfield, would be to insult the christi- 
anity of our readers. It reminds us of the anec- 
dote told in one of Bishop Latimer’s sermons. 
The devil went to mass, and was somewhat sur- 
prised to see that the congregation took so little 
heed of what was going on. Not seeing any one 
kneel at the words “ HE was made man,” he was 
quite astounded, and, striking one nearest to him, 
said, “I tell you, had HE come to us, and put our 
nature upon Him, we should not have treated 
him in the way you do.” 

Mr. Best is in a state of transition. He has 
passed the school of the Cathedral, which is 
suicidal to all poetical temperaments. But he is 
ina double difficulty; learning to make music, 
and trying to make a creed. The two operations 
are distinct; the making of a creed should stand 
clear of all embarrassment as to mechanism. 
And, further, he is at times forgetful of the lan- 
guage rhythm, and more especially the necessary 
time to be given for its true declamation by means 
of harmony. He is, however, on the right track ; 
like Christian in the “ Pilgrim’s Progress,’ he has 
got rid of the load of Tallis and Byrde. In com- 
paratively modern times no one composed a creed, 
so that bad examples are not so numerous as 
would have been the case had the creed suffered 





the continual demoralisation of the “ Te Dewn.’”’ 





Mr. Best has forgotten to give the choir an 
opportunity of proclaiming ‘I neLieve,” and com- 
mences with the words, “the Father Almighty.” 
Be it ever remembered that what the priest 
intones in this matter goes for nothing. He pre- 
cents, that is all. If the choir are not to say or 
sing what he may precent, or lead, or sing first, 
then he is not a Precentor, but a Celebrant, and 
the choir are Respondents. If the creed was read, 
all the congregation say ‘I believe,” the priest 
going on first, leading the several clauses, not 
thereby taking aught away from the people, or 
depriving them of any portion of the hymn. 

The clause ending at the word invisible should 
have been lengthened. The proper pauses between 
the several propositions should be clearly defined, 
and time taken to receive the facts named. The 
“* Incarnatus”’ moves off in the same rhythm as 
the preceding clause. This is against rule; Mr. 
Best is, however, right as to his change in the 
harmony. The words ‘‘He suffered, and was 
buried” Mr. Best assigns to “the priest ad 
libitum.” We recommend him in his next impres- 
sion, to scratch out the priest, and put in a full 
harmony. ‘The notion of a priest’s solo here is 
altogether heterodox, and against all canon and 
authority. The clause ‘‘I believe in the Holy 
Ghost” opens well; so also that of “I believe one 
Catholic and Apostolic Church.” Mr. Best accents 
the word “ Apostolic’’ on its penultimate syllable, 
but the proper accent is on the syllable before the 
penultimate, “ Apdstolic.” 

The Te Deum of Mr. Best is only an attempt, 
but most commendable and very interesting. He 
is in too much of a hurry. Why not begin some- 
what in this way :— 

We praise Theo ; 

We praise Thee, O God; 
Thee, O God; 

We acknowledge Thee ; 

We acknowledge Thee ; 
Thee, O God; 

To be the Lord ; 

God, the Lord ; 
God; 

God, the Lord. 


All Te Deum composers slur over the words— 
“We acknowledge Thee to be the Lord” as a fact 
of no importance whatever. And yet Haendel’s 
Te Dewm can be bought for ninepence, and its score 
for a shilling. Think of the time given—the 
grand change—the potent repetitions allowed to 
these words by Hiiendel; and, as respects poetical 
treatment, rhythmical division and enlargement, 
propriety in instantaneous change, there is no 
master excelling the great Lutheran-Englishman. 
The opening of the Sanctus Mr. Best arranges well, 
and the Beethovenish cadence at its conclusion 
is good. A little more time given to the open- 
ing of the second Doxology, the Doxology to 
the Son, would have kept matters steady and 
raised the feeling. So also with regard to the 
second Advent. ‘We believe” should be a 
double rhythm, and begin and end its own clause. 
The hymn ends at the words ‘And we worship 
Thy name ever world without end.” The Collect, 
“ Vouchsafe, O Lord,” is merely an addenda, and 
probably by a different hand. Mr. Best connects 
it with the grand outburst of praise that closes 
the hymn, and this mars both praise and prayer. 
Nor do we approve of the solo passages throughout 
the Collect. 

Taken as a whole this work is clear proof that 
the hymns and creeds of the Church are receiving 
the attention they demand from our young com- 
posers; further, it is a demonstration that the 
rubbish of the cathedral is rapidly disappearing ; 
that our young organiste are readers, and readers 
of the good and the true; and, lastly, Mr. Best 
deserves the thanks of the church choir commu- 
nity for supplying them with a Service Book 
which attests his great research and his €% 
practice, We hope to see him again in the ? 
field, and to congratulate him on further pro- 
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under the superintendence of Mr. Richard ve, a 
very superior Concertina : it com great volume an sweet- 
ness tone, rapidity of tery ay noiseless and equall 
balanced touch, w wei, considerably | 
without detriment to its solid _— 
The superior on keh of tone is Guin by the use of well- 
tempered steel h, ressure of 
air han E.. retain, for ai for any > peed, their 
Every A Concertina is sent out 
cn, issued by the house, or have passed through 
Mr. Blagrove’ s hands, 
extended compass, in order to play highest "eaten 
violin music, 16 Guineas. 
CRAMER & Co & Co.'s IMPROVED te me when my 
[a et ~ gp I gy 


rice £4 4s. 
These new Sears Srtes Saran 
acre, and can be recommended both for tone 


HELVELLYN QUADRILLES. 


jer every pressure 
rfect intonation. 
Medallions, wi: 





BY Cc. H. RB? MARRIOTT, 


on 
*/MACFARREN'’S “HELVELLYN.” 
Price 4s. 
Cnanan & Co. (Limited), 201, Regent-street. 





HELVELLYN GALOP. 


BY C, H. R. MARRIOTT, 


oN . 
MACFARREN'S “HELVELLYWS.” 
Price 8s. 

Guana c& Co. (Limited), 201, Regent-street. 


BOOK OF AIRS. 


G. A. MACFARREN’S “ HELVELLYN,” 
BY W. H. CALLCOTT. 
Solo, 58. Duet, 6s, 
Cramer & Co. (Limited), 201, Regent-street. 





a: Just Published, Price ls. each. 


Free by Post for 12 Stamps, 
Tens FOR LENT, Parts 1 and 2, with 
yee EP HLINCY Orie and Dinector of the Chir 
‘oundling Hospital, and of All Saints’ Church, Margaret- 
“telondon :; CRAMER & Co, Livrexp, 201, Regent-street. 





JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
YMNS FOR ADVENT, with Appropriate 
Tunes, com: Sa oe e Ghar of 
WILLING, Director of the of the Foundling 
Hospital, and All Saints’ Church, Margaret 
: CRAMER & Co, Name ag 201, » Regret Stren 





JUST PUBLISHED. Price ls: 
Free by Post for 12 Stamps. 
YMNS FOR EPIPHANY TO LENT, with 


All Saints’ Church, Margaret 
London : CRAMER & Co. Limrrzp, 201, Regent-street. 


JUST PUBLISHED, Price 1s. 





Free by Post for 12 Stamps. 
ba bal CORIDESAS AND THE NEW 
EA Tunes, com bey | atesed, 
arranged by C. EDW ILLING, Hospital and alt ‘Sain 
oe Shot ot : Foundling Hospital, All Saints’ Coach, 


don: CRAMER & Co. Liarrep, 201, Regent Street 





HELVELLYN COUNTRY DANCE, 


G. A MACFARREN’S “ HELVELL 


Craman & Co, (Limited), 201, Regent-street. 


JUST PUBLISHED, Price 1s. 


Free by Post for 12 Stampe. 
RSICLES and RESPONSES for the Seasons 
alae Seer and lam,  Compennd by C. pad * anny Hospitals 


Oreet All Sainte Church, 
London ; CRAMER & Co, Limirsp, 201, Regent Street. 


the Choir of 
Margaret Street. 
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DEBAIN’S HARMONIUMS, &c. 








CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON. 








LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 
Expression. 
Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 Os. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Flite. 
Polished Oak, £12 128, Rosewood, £13 18s. Walnut, £14 14s, 


FIVE STOPS. 
Sourdine, Cor Anglais et’ Fifite, Expression, Forté et Flite, Tremblant. 
Pelished Oak, £14, Rosewood, £15, Walnut, £16. 


SEVEN STOPS. 


Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 


Polished Oak, £18 10s. Rosewood, £20 10s, Walnut, £21 10s. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 


Polished Oak, £24. Rosewood, £2610s. Walnut, £27 10s, 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 


Polished Oak, £30. Rosewood, £32 10s. Walnut, £33 10s. 


*FOURTEEN STOPS, KNEE ACTION. 
Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Grand Jeu, Flite, Clarinette, Fifre, Hautbois, Forté (treble), and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £39 10s. Rosewood, £42. Walnut, £44, 


*SEVENTEEN STOPS, ENEE ACTION. 


Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 

Grand Jeu, Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté 

_ (treble), Soprano, and Tremblant. Two Knee Pedals—Grand Jeu, bass, 
and Grand Jeu treble. 


Polished Oak, £43. 10s. Rosewood, £4810s, Walnut, £51, 


*TWENTY-ONE STOPS, KNEE ACTION. 
Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, 
Cor Anglais, Dolce, Grand Jue, Expression, Grand Jeu (treble), Céleste, 
Flite, inette, Fifre, Hautbois, Forté (treble), Musette, Soprano, and 
Tremblant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £58. Rosewood, £68, Walnut, £65 10s, 


NINE STOPS, PERCUSSION. 


Sourdine, Forté (bass), Flite et Cor lais, Percussion (bass), ression 
Percussion (treble), Céleste et Piste Forté (treble), temblans? : 


Rosewood, £29. Walnut, £30 10s. 
THIRTEEN STOPS, PERCUSSION. 


Sourdine, Forté ), Bourdon, Cor Anglais, Percussion (bass), Grand Jen, 
meer ey este, Percussion ( » Flite, Clarinette, Forté (treble), 


Rosewood, £39. Walnut, £41. 


*NINETEEN STOPS, PERCUSSION, KNEE ACTION. 
Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglaise 
Percussion (bass), Grand Jeu, Expression, Céleste, Percussion (treble), 
Flate, Clarinette, Fifre, Hautbois, Forté (treble), Soprano, and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 
Roseweod, £62 10s, Walnut, £65. 


* TWENTY-THREE ry PERCUSSION, KNEE 


Sourdine, Gomephone, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor 

ercussion (bass), Dolce, Grand Jeu, Expression, Grand Jeu 

(tre t Céleste, Percussion (treble), Flate, Clarinette, Fifre, Hautbois, 

Forté (treble), Musette, Soprano, and Tremblant. Two Knee Pedala— 
Grand Jeu (bass), Grand Jeu (treble). 


Rosewood, £88 10s, Walnut, £91. 


These Harmoniums may be had, to order, with 2 octaves of pedals (C to acti 
vaeardens ‘and “Cor Angtais” Wop thou atrbing he Keys i sada independent 

: in extra . Rosewood ¥ 
£11 11s. solid Rosewood or Walnut, * one 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde), and the Harmonium, 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Cetin, Salt (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble). Two Knee Pedals—Forté for Strings, and Grand Jeu. 


Rosewood, £64 10s. Walnut, £66 10s, 


TWENTY-ONE STOPS, KNEE ACTION, 


Cordes (bass), Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, 
Clairon, Bourdon, Flite, Dolcé, Grand Jeu, Expression, Grand Jeu 
(treble), Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), 
Musette, Soprano, Tremblant, and Cordes (treble). Two Knee Pedals— 
Forté for Strings, and Grand Jeu. 


Rosewood, £94, Walnut, £97, 





DEBAIN'S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12. Walnut, £18. 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to E, 33 
notes ), sets of vibrators, three stops, viz. :—Bass (8 /t, C), Contre- 
basse (16 ft. and 32 ft. C) and swell, and a separate feeder, which also 
supplies the Instrament placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas, Rosewood, 40 Guineas, 





PIANOS-MECANIQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE. 
Producing with faultless execution and delicacy the most elaborate and 


difficult compositions by means of small boards (planchettes) on which 
the music to be played is arranged, 


Without Keyboard. With 7-octave Keyboard. 
Rosewood - - 48 Guineas. Rosewood + = 80 Guineas. 
Walaut- + - 65,Guineas. | Walnut- - - 90 Guineas. 


Castagnette action, 8 Guineas extra. 





ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 

Applied to isting Or H. ium, or Seraphine, ucin 
means of, io boards fplanchettee) the simple ‘Peaim Fone Chan, 
Grand Chorus, or Overture. 

Oak, 12 Guineas. Rosewood, 18 Guineas. Walnut, 14 Guineas, 





PLANCHETTES FOR THE ANTIPHONEL OR 
PIANO-MECANIQUE. 
From Catalogue, 5s. per foot; from score, to order, Bag r foot; Po 


fe oar action, 1s. per footextra. Cases ° 





May be had to order through any Music Seller. 




















64 


THE ORCHESTRA. 








SECOND EDITION 


OF 


FONTAINE’S 
SWwWiNnG SonG. 





ILLUSTRATION FOR THE PIANOFORTE. 





PRICE 3z. 


ALSO BY THE SAME COMPOSER, 


TRANSCRIPTION 


ON 


HENRY SMART'S 
BRIDE OF DUNKERRON. 


PRICE 4s, 





METZLER AND CO, 


35, 36, 37, and 38, Great Marlborough-street, 





London. 
\ ANTED, a Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 


BUSINESS. Apply at 55, King Street, Regent Street, W. 








ian CLERGYMEN AND ORGANISTS.—A 

PROFESSIONAL ORGANIST, of 20 yews practice, 
having his Sundays vacant, will be willing to take a situation as 
organist, or act asa deputy for any Organist. Unexceptionable 
Testimonials. Apply to W. W., Orchestra Office, 201, Regent- 
strect. 


RGANIST WANTED,: for St. PETER’S 

J CHURCH, Redcar. Stipend £30 per year. To reside 

in Redcar and teach the Choir. A good opening for an efficient 

teacher of music and Pianoforte tuner. Apply to the Rev. W. 
Mixaevane, Redcar, Yorkshire. 


TO ORGANISTS. 


TWENTY-FOUR CHANTS 


RY 
CHARLES W. WOOD. 
Price 28, 6d. post-free, 




















CRAMER & Co. Limited, 201, Regent-street. 





Adopted by the Board of peseoe of the National College 


TREATISE ON HARMONY, 
Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
Price 7s. 6d. 





Caamun & Co. Limited, 201, Regent-street. 


“JULIUS CAESAR.” 


GRAND MARCH, 

BY W. HUTCHINS CALLCOTT. 
Boro, 8, Dorr, 4. 
LAMBORN COCK @ Co., 68, New Bond-street. 
™ 1 teh a. a Sam 
LAMBORN COCK & OO., 63, Naw Boxp Sraxsr. 
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\ R. BENEDICT’S ANNUAL CONCERT, June 
I 21, under the immediate Patronage of 

H.R.H. the Prince of WALES and 

H.R.H. the Princess of WALES. 

Mr. Benedict begs to announce that his Thirtieth Annual 
GRAND MORNING CONCERT is fixed to take place on 
Wednerday, June 21, at the St. James’s-hall, on the same scale 
as former years. Full particulars will be duly announced. 


N USICAL UNION, Tvespay, April 25th, at 
Half-past Three. St, James's Hall. Quartet, G minor, 
Hadyn; Quintet, E flat, piano, &c., Schumann; Quartet, No. 
9, in C, Beethoven ; Piano, solos, Chopin, Hiller, and Henselt. 
Artists :—Joachim, Ries, Webb, and Piatti. Pianiste, Mdme. 
Clara Schumann. Visitor's Tickets, Half-a-Guinea each ; to be 
had at Cramer & Co,’s, Chappell & Co.'s. Ollivier’s, Ashdown 
& Parry’s, and of Austin, at the Hall. Members can pay for 
visitors at the Hall. Complaints of non-delivery of tickets and 
records, and notice of change of address to be sent to 18, Han- 
over-square. J. ELLA, Director. 


PENING of the NEW ORGAN in SAINT 
STEPHEN’S CHURCH, Nayland, erected by public 
subscription, to the memory of the Rev. W. Jones. 

The above Instrument, which has been built by H. Jones, 
Fulham-road, Brompton, 8.W., will be OPENED on MONDAY, 
—_ 24th, by C. F. Davirs, Organist of St. Peter's, Kensington 

‘ark. 

Services to commence at Three and Half-past Six o'clock. 


AYSWATER ACADEMY of MUSIC, West- 
bourne Hall, Bayswater, W. 
Principal—Mr. GEORGE B. ALLEN, Mus. Bac., Oxon. 
Professors. 


Composition, Harmony, and Theory { = See pa 











. Signor Ferrari. 
Ginging .. co co co oo os “(Madame Ferra 

A Mr. George B. Allen. 
Pianoforte .. «we ve we {MEG 1 Cottell, A.M. 
Harmonium.. .. .. «. «+ «+» Dr. Rimbault. 
bit db sollicd’n@ 40 00! co ee ee eee. 
Se eee Signor De Asarta. 
Elocution Rev. W. W. Cazalet, M.A. 


Assistant Masters in the various branches. 

A Lady Superintendent. 

The Academy will open on the 24th of April, and there will be 
three terms in the year. 

Fee for the course of lessons each term, five guineas. 

Prospectuses can be had at the Academy. 


ATIONAL COLLEGE OF MUSIC, 
Temporary Offices,—216, Piccapitiy, founded to promote 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
scho! ips, and even by gratuitous instruction under peculiar 
circumstances. 

Treasurers: The Marquis of Townshend, the Hon. Seymour 
Egerton. Professors: Principal, Mr. Henry Leslie ; Composition, 
Mr. Benedict, Mr. Arthur Sullivan; Harmony, Mr. E. J. Ho; 
kins, Mr. Franklin Taylor ; Pianoforte, Mr. Benedict, Mr. Lind- 
say Sloper, Mr. Franklin Taylor, Mr. J. G. Callcott , Singing, 
Mrs. Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett, Mr. Henry Regaldi; Violin, Herr Ludwig Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Contrabasso, Mr. 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr. Alfred Nichol- 
son; Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr. 
C. Harper ; Trumpet and Cornet-a-Pistons, Mr. Thomas Harper ; 
Trombone, Mr. Winterbottom; Organ and Harmonium, Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr. Aptommas ; 
Italian Language, Signor J. Pepoli ; Declamation, Rev. W. W. 

‘azalet, M.A. 

There will be two Departments—“ U: and Lower.” Fee 
for the ‘‘ Upper” School, £7, and the ‘ Lower” School, £5 5s. 


per term. 
Two Scholarships will be open to competition by all Students 
of three Terms. 
The Half Term commenced on Monday, February 20th, 1865; 
Easter Term will commence on Monday, ~ 24th, 1865. 
By order of the Council, 
GEORGE LESLIE, Secretary. 


PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahagany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 


RAUDULENT TRADE MARKS.—By special 
d appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically in the eminent firms of Messrs. Broadweod 
and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
square, Belgravia, London. 


O COMPOSERS ABOUT TO PUBLISH.— 
J. H. JEWELL, Music Publisher, un iertakes the Printing 
and Pub! of every description of Musical Work, greatly 
under the usual charges. Estimates given. 
104, Great Russell-st., Bl bury, W.C., near British Museum. 
THE GALOP OF THE SEASON. 
HE WITCHES’ OWN. Galop. By J. P. 
CLARKE (composer of the celebrated ‘‘Night Bell” 
(Galop). Beautifully illustrated. 3s. 
CraMBk AND Co, (Limited), 201, Regent Street. 


G. A. MACFARREN’S NEW OPERA, 


“HELVELLYN.” 





© 




















THE COMPLETE OPERA, PIANOFORTE AND VOICE 
IN CLOTH BOARDS. 


Price 258. mete AP 65 


Caamas & Co. (Limited), 201, Regent-street. 





DLL. LOUISE VAN NOORDEN begs ta 
4¥A announce her return to town for the Season. Communi- 
cations respecting Oratorio and Concert engagements in town 
and country to be addressed to her residence, 115, Great 
Rvssk.1-streEtT, Bloomsbury. 


yy 4daxs ELWOOD ANDREA (Contralto) 
requests that all communications respecting engage- 
o—_ ~ wy — gt or Private Concerts, in town 
r country, or from to 1 

Terrace, Mapa Van, W. _—— 


N R. DAVID MIRANDA will Sing at the 

— Concerts : May Ist, St. Pancras Vestry Hall ; 
lith ditto, St. James’s Hall ; 26th ditto, Collard’s Rooms. ill 
letters of engagements for Oratorio, Opera, or Concerts to be 
7: to his address, 18, Atsgrt-rLace, Bedford-square, 











THE SLEEP-WALKER. 
N R. DAVID MIRANDA will Sing Charles 
Deffel’s admired descriptive Song, ‘The Sleep-walker,” 


on Monday Evening, Ist May, at the St. Pancras Vestry H 
in aid of the Letter Carriers Fund. _— 





ERR REICHARDT has arrived in Town for 


the Season. Address, 10, Somenset-stRegT, Portman- 
square. 


N R. MARSHALL H. BELL’S PIANOFORTE 
! PERFORMANCE at the Hanover-square Rooms, on 
Friday, 28th April, at 8 o'clock. Vocalist, Miss Robertine, 
Henderson, Mrs. Alfred Gilbert, and Mr. Wallace Wells. Ac- 
companyists, Mr. M. H. Belt and Mr. Alfred Gilbert. 


M® HERBERT BOND (Tenor), of the Royal 
English Opera, Covent Garden, will receive ements 

ad — or —- All communications to be addressed to 
r. Martin Cawoon, Secre' to the ra Com , 7, Bow- 

street, Covent Garden, wo - — 


h CHARLES MARCEL (Basso),{fof the Opéra 

e Comique, has arrived in town. Applications for en- 

ments either in Italian or French Opera to be addressed to 
RAN-STREET, Soho. 


M IVANI (Tenore) of the Opéra Comique, has 

e arrivedin town. Applications for engagements either 

Pa Italian or French Opera to be addressed to DEAN-STRERT, 
ho, 


HER LEHMEYER begs to announce that. his 
annual Matinées for Classical Pianoforte Music will take 
lace at Collard’s Rooms, 16, Grosvenor-street, on May 26th and 

Seno 16th, on which occasions he will be assisted by the mast 

eminent artists of the season. All applications, and also fur 

ishing lessons, to 2, Percy-street, ford Square. 


M* FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 3, Cirstow ViLLas, Florence House, Bayswater. _ 


ILLIE PAPE, OF ALABAMA, who has 

been honoured by a command from H.R.H. the 

Princs or Watzs, has returned to Town for the season.— 
Address, 9, Sono Squars. 


C Paaliadindiedte 2-8. MENUETTO 
° TRIONFALE. 4s. 


Cramer & Co, (Limited), 201, Regent-street. 


MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 


MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 


47, LEICESTER-SQUARE, W.C. 


ALES of Music and Instruments of all kinds 
are held monthly during the season. Consignments, 
large or received at any time, and reserved for appro- 
riate sales. The file of catalogues, embracing nearly every 
rtant musical collection for twenty-five years past, may be 
erred to by the musical amateur and antiquary. Catalogues 
of current sales sent on application 
Sales or Valuations of Trade Stocks on advantageous terms. 
Sales of Books, MSS., “y= Prints, Pictures, Coins, 
Antiquities, Bijouterie, and Works of Art are constantly held, 
affording advantageous means of disposal of a single e or 
an entire collection. Established {in Piccadilly] 1794. 


REAKFAST BEVERAGE. — Homeopathic 
































q practitioners, and the medical profession a. re- 
vi 


commend 3OA as being the most healthful of 
When the doctrine of ho: 


hy was first introduced into this 
country, there were to be o 


ed no cocoa 
either attractive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, i turn 
his attention to this subject, and at | 
assistance of e , in 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes as to be 
most acceptable to the delicate stomach. For use, Epps’ 
as an invi breakfast 


cocoa is vigorating, 

beverage, with delicious aroma. Dr. Hassall, in his work ‘‘ Food 
and its Adulterations,” says :—‘‘Cocoa contains a great variety® 
of important nutritive prmciples—every ingredient necessary 
to the growth and sustenauce of the body. “Asa 
nutritive, cocoa stands very much higher than coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-lined }lb., Hb 

1lb., labelled grocers, 


chymists. Each packet is labelled "9 athic 
chymist, 112, rang Russell-street, 170, Pireadilly, 48, 
Threadneedle-street.”” 





1 ese GLYCERINE JUJUBES are supplied 


pets, vontaining tes and Sse 6d., and 1s., 
labelled J. ieee, tap’ Avail, No. 112, Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 


———$—$——— 
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